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OYAL ACADEMY OF MUSIC. 


fnstituted 1822. Incorporated by Royal Charter, 1830. 
Undér the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Ter Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK, and 
His Royal Highness the Prince CHRISTIAN. 
President—The Right Hon. the Karl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 
An EXTRA STUDENTS’ CONCERT, open to Subscribers, 
Members, and Associates, will take place at the QUEEN’S 
CONCERT ROOMS, Hanover Square, on WEDNESDAY 
EVENING NEXT, the 9th inst., commencing at 8 o'clock. 
The same tickets to be used as before. 
By order, JOHN GILL, Secretary. 
Rorat ACADEMY oF Music, 
4, Tenterden Street, Hanover-square. 








Vader the IMMEDIATE PATRONAGE and SANCTION of 
HE COUNCIL of the ROYAL ALBERT HALL. 


PRESIDENT. 
His Royal Highness the PRINCE of WALES, K.G. 
VICE-PRESIDENTS. 
His Royal Highness pat of EDINBURGH, K.G. 
c., &e, 


PASSION WEEK 
PERFORMANCES of SACRED MUSIC 
In the ROYAL ALBERT HALL. 

A Performance of SACRED MUSIC will be given in the Royal 
Albert Hall during PASSION WEEK, under the direction of 
Mr. BARNBY, . 

The Series will commence on MONDAY, April 7th, with 
aed Agmeg gg Mh weg Matthew), which will be 
repeated on the following TUESDAY. EDNE 
ee | b > WEDNESDAY. and 

In order that the performance of this masterpiece may take 
place as far as possible under the conditions intended by its 
Composer, the audience will be invited to rise and join in the 
Chorales. Books of the words, containing the melodies of the 
Chorales, will be supplied for this purpose, price twopence, 

Handel's “MESSIAH” will be given on SATURDAY, 
April 12th. The following artists will appear ;—Madame 
Lemmens-Sherrington, Madame Otto Alvsleben, Madame Patey, 
M. Cummings, Mr. K. Lloyd, Signor Foli, and Mr. Sits 
Reeves, who is engaged to take part in the “ Messiah” on 
Saturday, April 12th. Solo violin, Herr Straus ; Organists, Dr, 
Stainer and Mr. Hoyle ; at the Pianoforte, Mr. Randegger. 

The Chorus will consist of the members of the Royal Albert 
Hall Choral Society, and the Orchestra will include about 106 
yr ~ of ecnoniotend merit. 

doors will be opene@ at 7 o'clock, and th 
commence at 8 o'clock each evening. ’ ep ccine a 
: Conductor—Mr. BARNBY. 

Tickets of Admission to each Concert ;—Boxes (grand tier), 
s 5s.; Loggia (to hold eight persons), £1 15s.; Boxes (upper 
Bale £1 1s. ; Amphitheatre Stalls, 58.; Arena Stalls, 4s. ; 

cony, 33,: (Admission, 1s.), may be had of Novello and Co., 


1, Berners-street, and 35, Poultry ; ; 
the Royal Albert Hall, Le gece dee 





AGNER SOCIETY.—Conductor, Mr. ED. 
hall, PRANNREUTHER.—LAST CONCERT, St. James's- 
stall pinay EVENING, MAY 9th, at half-past 8 o'clock. 
tee Wel; i area, 68; balcony, $8.; admission, 18. Stanley 

? d Co,, 84, Ne - ; : 
Austin’s Ticket Office, St. jaa mn 


ee 


HE LADIES’ LIST of POPULAR SONGS 
ois rey jLANOFORTE MUSIC ONLY.—Every lady should 
Gratis and ah de Timon Published by Rome ree 

— ; OB Ks 
and Co., New Burlington-street. Order of all musleneliees. 7 
we GEO. F.)—A CATALOGUE of_all his 
oule ait a7 ny useful PIANO MUSIC (carefully fingered) 
catalogue, 

UESTIONS on the THEORY of MUSIC. By 
S GEO. F. WEST. ‘Tenth Edition. Post free 12 stamps. 
oan ha class book for elementary teaching in public schools it 

Ve few superiors.”"—Vide “ Daily Telegraph.” 

YE BAe DONE IT UNTO ME. | New Sacred 
« Wo REA. M Miss M. 

(Mrs, - W. Bliss), Post free for 18 pa, oe 

(—® WOULD I WERE A FAIRY QUEEN. 

Words by DR. CARPENTER. ; Mate by W. TD 





All pianists should consult this interesting 


ORGANISTS.—Gratis_ and free, a 
ORGAN AGU E of valuable and popular MUSIC for the 


strculished only by Roamer Goons and Oa;, New Burlington- 





Weddings, Read- 


DANCE MUSIC 








Hebrew 
and Balls—The QUEEN’S CONCERT 
Aoaty is invited for 
: togMr, —ROBERT ' 


BY 


KIKO. 


JUST PUBLISHED, 


THE 


SHALLABALA QUADRILLES, 


SOLO OR DUET, 4s. 


A good Dancing Set. Containing the 


following well-known tunes :— 


SHALLABALA, CHICKABOO, 
PEQUILLO, CLINK-A-CLINK-CAN, 
CARIOLE, CHING-A-RANG-CHANG, 

and WAGGA-WAGGA. 





ALSO BY THE 


LEXANDRA PALACE, 
MUSWELL HILL, N. 
THE ALEXANDRA PALACE will be 
OPENED TO THE PUBLIC 
’ On the 24th of May. 
The New Line of the Great Northern Railway Company from 
Highgate, with a Station in the Building, will place the Palace 
in direct communication with King's Cross, and all Metro- 
politan Stations 
THE PALACE and PLEASURE PARK of 220 acres will bo 
open daily to the Public throughout the S$ . On Monday 
the price of admission will be Sixpence; on all othér days, 
One Shilling. On.eight days during the Season, which will be 
duly announced, the price of admission will be 2s. 6d. 
On the OPENING DAY the price will be 5s. for all Tickets 
Log og — the day ; Tickets bought on the day itself will 
7s. 6d. 
The GUINEA SEASON TICKET will admit the holder on 
all oocasions when the Palace is open, 
The ATTRACTIONS will consist of Daily Concerts by tho 
Company's Band under the direction of Mr. T. H. Weist, Hill— 
of daily performances in the ‘theatre under the direction of Mr. 
Milano—of daily Lectures, Recitals, and other amusements in a 
Hall specially erected for the purpose—and of performances on 
the magnificent Organ by Mr. F. Archer—of Special Concerts 
of Operatic and other Music, and of Flower Shows—a great 
Horse Show—Races—Athietic Sports—Firework displays— Bal- 
on Seemmtor tee Shows—Poultry Shows—and grand Cricket 
atches., 
There will be a Museum and Fine Art Gallery—a general 
Exhibition of Art objects—a Bazaar department, and numerous 
Scientific Collections. A most complete Marine Aquarium is 
also being constructed. No Extra Charges in any department. 
The Refreshment Contractors are Mesers. Bertram & Roberts, 
A more extended Programme will shortly be announced. 
Season Tickets will be ready next month. | 
SRASON TICKETS ONE GUINEA, 


LEXANDRA PALACE. 
; EXHIBITION OF ART AND INDUSTRY, 

All communications to be addressed to the Manager at the 

Palace, Muswell Hill, N. . 


MUSICAL LIBRARY of the late THOMAS OLIPHANT, Esq., 

Hon. Sec. of the MADRIGAL SOCIETY, 

N ESSRS. FUSES and SIMPSON will ell 
by Auction at thei , 47, Leicest a 
»y Auction at their House, icester the i x1 








on THURSDAY, APRIL 24th, and following day, t! 
Collections of the late Thomas Oliphant, .» Hon . of the 
Madrigal Society, Author of ‘‘La Musa Madrigalesca,” &c., 
compristpg Printed Music, Antiquarian and Miscellaneous, rare 
M advigale and Motetts by composers of the sixteenth and seven- 
teenth centuries; the remainder of Oliphant’s ‘La Musa 
Madrigalesca,” 294 cupies, in cloth ; Manuscript Music, origioal, 
contemporary transcripts, &c, Catalogues on receipt of four 
stamps. 

MUSIC PLATES and COPYRIGATS, the PROPERTY of the 
late THOMAS OLIPHANT, Iaq. 


M ESSRS. PUTTICK and SIMPSON will Sell 
I by Auction, at their House, 47, Leicester Square, w.c., 
on SATURDAY, APRIL 26th, an assemblage of about 2000 
Music Plates, the prone of the late Thomas Oliphant, * 
comprising valuable copyright works by J. L, Hatton, Mr ° 
and other well-known eminent composers. 














SAME POPULAR COMPOSER, 
a ds 
JOLLY FROGS GALOP - - - 40 
JOHN PEEL GALOP- - - - 30 
WEDDING RING WALTZ - - 40 
ALPINE CLIMBER WALTZ - - 4 0 
ALI BABA QUADRILLES- - - #4 0 
ALI BABA GALOP - - - - 40 
ALI BABA WALTZ - - + - 40 
ALI BABA POLKA - - - -- 40 
BASHFUL YOUNG LADY QUAD- 
fatieme we os | st eh bre! oe 
BASHFUL YOPNG GENTLEMAN 
0 


QUADRILLES - - - - 


GETTY POLKA - + += - * 3 0 








PUBLISHED BY 


HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STB.EET, 


IANOFORTES, ORGANS, HARMONIUMS, 

HARPS, VIOLINS, VIOLONCELLOS, and every de- 
scription of Musical Property, Consignments (large or small), 
received at any time and INSERTED in the SALES by 
AUCTION, which are held monthly.—Terms on fication to 
the Auctioneers, Messrs. PUTTICK and 81 IN, 47 
Leicester-square, London, W.C. 


OOKS, MSS., AUTOGRAPHS, PRINTS, PIC- 
B TURES, COINS, ANTIQUITIES, BIJOUTERIE, and 
WORKS of ART.—SALES of the foregoing descriptions of 
PROPERTY are constantly held, affording most advantageous 
means for the disposal of a single article or an entire collection. 
The Auction Gallery is one of the largest in Europe, and admi- 
rably adapted for ee on application to Messrs. 
PUTTICK and SIMPSON, 47, Leicester-square, W.C. 


THE LONDON INTERNATIONAL EX- 
HIBITION OF 1873. 
Will OPEN on EASTER MONDAY. The industries illustrated 
will be ate, Canela —_ FOOD, with Works 
t AR all kinds and countries, 

: Kvout Joo of the best works of the late J, PHILIP, RA., 
and T. CEasu ion, & will be exhibited ; also works by 
Officers of the Arm avy. 

Admission, One Shilling, fonday and Saturday Evenings, 
Sixpence , after 6 o'c! 
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CAUTION TO CHORAL SOCIETIES AND 
OTHERS. 


eter BOOKS OF WORDS of the following ORA- 
TORIOS, CANTATAS, &c., being the copyright of 

LAMBORN COCK, all parties are hereby cautioned against 

printing the same (or any part thereof), in any form whatever, 

without the consent of the Proprietor being first obtained in 

writing, the terms for which can be ascertained on application. 

J. 8. BACH’S “ Paesions-Musik,” (according to 8t. Matthew). 

W. STERNDALE BENNETT'S “ May Queen.” 

ee pe “*Woman of Samaria.” 

J. BENEDICT’S “ Undine.” 

J. THOMAS'S “‘ Bride of Neath Valley.” 

W. H. CUMMINGS’S “ The Fairy Ring.” 

OTTO GOLDSCHMIDT’S “ Ruth.” 

W. G. CUSLNS'S “‘ Gideon.” 

W. CHALMERS MASTERS'S ‘‘ The Rose of Salency.” 

DUBRIKL'S “ Little Christmas.” 


London: Lawnorn Cock, 63, New Bond-street. 


N ONSIEUR GUSTAVE PRADEAU’S LAST 

HISTORICAL PIANOFORTE RECITAL, at the Queen’s 
Concert Rooms, Hanover-square, on TUESDAY EVENING, 
April 8th, at 8 o'clock, assisted by Mons. Sainton (Violin), and 
Miss Julia Wigan. Tickets, 10s. 6d. and 3s., of Mons. Pradeau, 
at his residence, 13, Elm-grove, Hammersmith.—Stanley Lucas, 
Weber & Co., 84, New Bond-street, and usual agents. 





T° PIANOFORTE TEACHERS.—To be dis- 

posed of immediately, in conseauence of retirement, a 

Hlig)-class Old-established Practice. A married gentleman of 

tale it and education would be liberally dealt with. Apply by 

wor G. M. W., care of Messrs, Baoapwoop, Golden-square, 
0. 





Just Ready, with Portrait, crown 8vo., cloth gilt, 3s, 
HE LIFE of JOHANN SEBASTIAN BACH, 


an abridgod translation from the German of C. H. 
BITTER, by J. BE. KAY-SHUTTLEWORTH, with Intro- 
duct ory Preface by SIR JULIUS BENEDICT, and a Classified 
List of all his known compositions. 


London: Hovutston & Sons, Paternoster-square 


aos LUCAS, WEBER, and CO., Music 
Publishers, Foreign Music Importers, and Dealers in 
Musical Instruments. In direct communication with all the 
ean Continental publishers in Leipzig, Berlin, Hamburg, 
aris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniuma, and all kinds of 
New and Second-hand Musical Instruments on Sale or Hire.— 
84, New Bond-street (three doors from Oxford-street), and 
308A, Uxford-street, London, W. 








M RK. JENNINGS (for many years Principal 
i Oboeist Manchester Gentlemen's Concert Society, 
Liverpool Philharmonic Society, Mr. Hallé’s Concerts, &c. ), begs 
to announce that he has quitted Manchester and taken up his 
permanent residence in London, and is free to accept engage- 
ments. This announcement is rendered necessary from the fact 
that his long connection with Liverpool and Manchester has 
for many years prevented his accepting engagements in London. 
— Address, 50, Sharsted-street, Kennington-park, 8.E. 





PPE GUITAR.—MDME. SIDNEY PRATTEN, 
. Teacher of this elegant Instrament, is in Town for the 

Seas on. 

concerts, address to her residence, 22a, Dorset StTREgz, 

Portman-square, W. 





N R. JOS. RUMMEL informs his friends that 


his address is 68, St. AuGusTINE-RoaD, CAMDBN-SQUARB, 
or Cramer & Co., 201, Regent-street. 


JUST PUBLISHED. 
BONGS EOR SAILORS. 
The Words by W. C. Bennett. 
Dedicated to His Royal Highness the Duke of Edinburgie. 
WOULD YOU BE A SALLOR’S WIES, 
A FISHER WIFE’s SONG. 
BLOW, BLOW, SWEET WIND 
AT CLOVELLY. 
OPERETTAS: 








VIRGINIA 





** Lost and Found ;” ‘Who's the Heiy;” and “ The Shepsherad 


of Cournouaies,” 

FAVOURITE SONGS, 
ANGEL AND THE CHILD, THE, 
ANGEL OF THY LOVE, THE. 
A SONG IN THE HEATHER. 
BEREFT, 
ieolui THE SEA, In Cand &, 
CLIMB, PREITY FLOWERS. “ Who's the ety 9” 
COKRIGAUN SAT BY A FOUNTAIN FAIR, THE, 
DAY AFTER DAY. In Cand E flit, “ Lost and Found.” 
DEUX ROSES, LES. 
DESERTED HOUSE, THE, 
ESTRANGED, 
EVELEEN. 
FAITH. 
FIRST SNOW, THE, 
HOME AT LAST. 
IN FUTURK YEARS, In B flat and D flat. 
IN THE SUN-SHADED VALLEY. In Cand D flat, 


In F and A flat), 


I THINK ON THEE IN THE NIGHT. 
LEAVE ME. Duet. * Lost and Found.’ 
LOVE OF YRARS, THE 

LUCY SAT AT HER SPINNING WHEEL. 
MY LOST DARLING, In E flat and F, 

MY LOVE. 


MY ONE TRUE LOVE 
OL! PAIR SERAPH 
OH, LOVING HEART, TRUST ON, 
OH, WILLIE BOY, COME TOME. 
© WILT THOU HAVE MY HAND. 
ONE LITTLE YEAR AGO. 
ONLY. In C and E fat, 
ONLY A LITTLE GLOVE, 

PRICE FOUR SHILLINGS FACH. SOLD AT NALF Price 


DUFF & STEWART, 147, OXFORD STREET. 


In G, B flat, and B, 


For lessons, and engagements for public and private | 


THE 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 





SONGS OF WALES, 


CONSISTING OF A 


REPUBLICATION OF THE COLLECTIONS 
OF JOHN PARRY (BARD ALAW) AND 
GEORGE THOMSON. 


With the addition of other Melodies that have not 


hitherto appeared in a Vocal Form. 
ADAPTED TO ENGLISH WORDS. 


WITH ACCOMPANIMENTS FOR 
PIANO OR HARP. 


EDITED BY 


JOHN THOMAS. 
(PENCERRD GWALIA,) 


Havrpist to Her Majesty the Queen. 





The Edit'ions of Welsh Melodies for the Voice by John Parry 
and George Thomson being entirely out of print, Messrs. J. B, 
Cramer &. Co. have determined to republish them, some of 
which wil} be arranged as Part-Songs. The English Words will 
be selected from the rich collection to be found in Thomson’s 
and Parry’s editions by the following Poets, Mrs. Hemans, 
Alaric A. Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 
J. A. Walker, Mrs, Cornwall Baron Wilson, Joanna Baillie, 
A. Boswell, Burns, Thomas Campbell, Mrs. Grant, Mrs. 
Hanter, R. Lloyd, Mrs, Opie, Samuel Rogers, Hon. W. R. 
Spencer, &c., &c.; and the whole work will be under the super- 
vision asad Editorship of Mr. Jonn Tomas. 





THE ABOVE WORK WILL BE FOLLOWED BY 


|A COMPREHENSIVE COLLECTION 





or 


ALL THE WELSH MELODIES EXTANT, 
WITHOUT WORDS, 


And with ti ¢ addition of all the Traditional and 
Histc rical facts connected therewith. 


The whole of the Melodies will be arranged in a 
concise -form for the Piano or Harp, under the 
supervis’ ion and Editorship of 


JOHN THOMAS, 
(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen. 


LONDON: 
CRAMER AND CO., 


B. 





ADAME DE SEVIGNE, HER COR. 


RESPONDENTS and CONTEMPORARIES. By the 


COMTESSE DE PULIGA. 2 vols. 8vo., with Portraits, 





\HE LIFE AND TIMES OF AL. 


GERNON SYDNEY, Republican, 1622—1683, By 


ALEXANDER CHARLES EWALD, F.S.A. 2 vols. 8vo. 





HE LIFE AND ADVENTURES OF 


ALEXANDER DUMAS. By PERCY FITZGERALD 


2 vols. Svo. 





USICAL RECOLLECTIONS of the 


LAST HALF-CENTURY, 2 vols. 8vo. 


NEXPLORED SYRIA. With a New 


Map of Syria, Illustrations, Inscriptions, the ‘‘Hamah 
Stones,” &c. 2 vols. 8vo. 


ECOLLECTIONS. 


PLANCHE. 2 vols. 8vo. 


\ [ILITARY MEN I HAVE MET. By 


E. DYNE FENTON, Author of “ Sorties from Gib.” 
With 20 Illustrations. 1 vol., price 7s. 6d, 


HE YELLOW FLAG. By EDMUND 


YATES. 3 vols. 








By J. R. 











OSCOBEL: a Tale of the Year 1651, 
By WILLIAM HARRISON AINSWORTH. 8 vols. 


A Woman's | TRIUMPH. By LADY 
HARDY. 8 vols. 


T HIS GATES. By Mrs. OLIPHANT. 


8 vols. 


+? WORLDS OF FASHION. By 


CALTHORPE STRANGE. 

















de PACE THAT KILLS: a Tale of 


the Day. By L. H. E. 38 vols, 


RMA’S ENGAGEMENT. By the 
Author of “Blanche Seymour.” 3 vols. oa 
N° WITHOUT THORNS. By the 


Author of “She was Young and He was Old,” &c. 8 vols 








HE MISADVENTURES OF MR... 


CATLYNE, Q.C.: an Autobiography. By MATTHEW 
STRADLING. 2 vols. 


INSLEY BROTHEBS, 
T 18, CATHERINE STREET, STRAND. 











AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 
rae BEST anv CHEAPEST 


SEWING MACHINES 
IN THE WORLD. 
THE NEW HAND MACHINES 
From £4. 10s. 
Are Superior to all others of their class. 
GROVER AND BAKER, 


150, REGENT STREET, LONDON, W., and 
7, COLQUITT STREET, LIVERPOOL. 





EVERY MACHINE GUARANTEED. 
InsrevcTion GRatIs. 





REGENT STREET, W. 


2n, 


Tlustrated prospectus and Samples of Work sent post fret 
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LOST! 





The breeze blew fair, the sunbeams shone 
On the white waves’ foaming crest ; 

A gallant ship flew lightly on, 
Like a bird o’er the ocean’s breast. 


The day wore on, fierce rose the gale, 
The sea gulls swept the sea ; 

The good ship strain’d with press of sail, 
And the crew sang cheerily. 


The sun went down in a fiery red, 
And the storm raged o’er the main ; 

And the timbers groaned as the vessel sped, 
Like creatures in mortal pain. 


The captain gaz’d on the ocean’s foam, 
On the wild waves’ deadly strife ; 

And thought of his distant island home, 
With a pang as of parting life. 


From each white lip of the dooméd band, 
There rose a bitter cry ; 

As each man rais’d his clenchéd hand, 
‘God leave us not to die!” 


The sunbeams shine on the ocean’s breast, 
And the winds are lull’d asleep; 
But the gallant crew have sunk to rest, 
In the depths of the briny deep. 
GrorainA Frepenict, 





PROVINCIAL. 


2 
os 


Three Liverpool Choirs are to compete at the 
National Music Meetings: one in Class III., and 
two in Class TY. 





Madame Cowley Squier and Mr. Thornton Wood 
sang at the Subscription Concert of the Batley 
Choral Society on Tuesday last. 





The Liverpool Daily Post notices a remark made 
by the London correspondent of a Birmingham 
paper, that Mdme. Lemmens Sherrington, Mr. 
Santley, and Signor Foli, all tried artists on the 
Italian stage, have been compelled to forego any 
engagement at either opera-house, in consequence of 
the jealousy and ill-feeling of the foreign artists 
engaged. 





A Ballad Concert was given at the Philharmonic 
Hall, Liverpool, on Tuesday last, in aid of a new 
Presbyterian church. The principal artists were 
Miss Wynne,’ Miss Chadwick, Mr. Bywater, Mr. 
Maybrick, Mr. John Thomas (Harp), and Mr. 
Butcher (Pianoforte). The Birkenhead Cambrian 
Choral Society sang several part-songs under the 
direction of Mr. W. Parry. 





* The Liverpool Philharmonic Society will not 
resume their subscription concerts until next 
autumn. The following eminent artists have ap- 
peared during the past season :—Mesdames Titiens, 
Marie Marimon, Ilma de Murska, Trebelli-Bettini, 
Florence Lancia, Edith Wynne, Blanche Cole, 
Ostava Torriani, Nita Gaetano, Scott - Fennel, 
Enriquez and Patey; Messrs. Sims Reeves, Bettini, 
Edward Lloyd, Montem Smith, William Castle, 


Maybrick, Campobello, Borella, Foli, Agnesi, Lewis 


Thomas, Del Puente, and Santley. 





An organ recital was given by Professor Oakeley 


on Saturday afternoon in the Music Class-room, 
Edinburgh University, which was filled with a large 
and attentive audience. The following were the 
Pieces played, which were, to a large extent, selected 
asa souvenir of the concert of the University Amateur 
Musical Society on the previous Monday. Overture, 
. Occasional,” Handel; Part Song, “ Onward Roam- 
ing,” Muller ; Andante, For Organ, Lefebvre-Wely ; 
Adagio Menuetto e Trio, Symphony in 0, No. 6, 
Mozart; Part Songs, (a) Hunting Song, (0) ‘* Love's 
Philosophy,” H. §. Oakeley; Andante Grazioso, for 
Organ, H. Smart; Thuringian Volkslied, F. Abt; 
Gavotte in D, Violoncello Sonata, No. 6, Bach 

» “ Cornelius,” Mendelssohn, 


The usual spring visit of the Drury Lane Opera 
Company to Manchester began on Monday. ‘The 
opera chosen was ‘ La Favorita”’ with Malle. 
Titiens in the title-réle. Not a little interest was 
excited by her in this new part. The house was 
well filled, and from beginning to end the success of 
Malle. Titiens was most unequivocal. Mr. Maple- 
son’s London subscribers have a great treat in store, 
and we shall be surprised if Mdlle. Titiens's Leonora 
is not one of the operatic sensations of the season. 
Signor Aramburo in the first act seemed rather 
nervous, but he proved himself subsequently not 
only an artistic singer but an actor of the first class. 
The “Spirto gentil’’ had to be repeated. Signor 
Mendioroz was fairly successful as the King, while 
Signor Foli was full of the necessary dignity as the 
Monk and Mdlle. Bauermeister in her little part 
pre-eminently successful. On Tuesday the opera 
was “ Martha,” Malle. de Murska as Lady Enri- 
chetta, and Mdme. Trebelli Bettini as Nancy; they 
divided equally the honours. Signor Mongini though 
evidently suffering from hoarseness sang well; and 
as Plunket Signor Agnesi showed to great advantage. 
Signor Borella’s assumption of the Lord Tristan 
was sufficiently funny. 





The Italian Opera season at the Alexandra 
Theatre, Liverpool, has as usual been very success- 
ful. The band and chorus, under the direction of 
Sig.La Calsi, have been more efficient than usual, 
and Mr. Saker’s scenery more effective. Malle. 
Titiens has, if possible, become a greater favourite 
than ever. She appeared during last week as 
Lucrezia, Pamina, Valentia, and Leonora, (‘* La 
Favorita”) and was never seen to greater advantage, 
being magnificent, both vocally and histrionically, 
and was received each evening with enthusiastic 
cheers and applause. We can confidently say that 
Malle. Titiens was never in better voice, notwith- 
standing the hard work of the past winter, and we 
feel sure that her performance of Leonora in “ La 
Favorita” will ensure new triumphs in London. 
Malle. Ilma de Murska has again won great favour 
for her remarkable impersonation of the Queen of 
Night and Dinorah, and Malle. Torriani was favour- 
ably received as Leonora in “Il Trovatore.” That 
popular and charming artist, Mdlle. Trebelli-Bettini, 
the first of living contralti, maintained her great 
reputation for versatility and excellence by her 
representations of Orsini, Azucena, Urbano, and 
Nancy. Sig. Mongini’s re-appearance here has 
been yery welcome. Sig. Aramburo and Cantoni, 
‘‘new” tenors, did not create any great impression, 
and the artistic singing. of Sig. Bettini was sadly 
missed. Sig. Foli as Sarasto and Marcel was as 
effective as ever, both in singing and acting. This 
gentleman is a great favourite in Liverpool, and it 
is a matter of surprise that he is not engaged for 
the London opera season. Mr. Santley’s old parts 
have been sustained by Sigs. Mendioroz, Del Puente, 
and’ Agnesi with fair success. Mdme. Sinico 
appeared for one night only previous to joining Mr. 
Gye’s Covent Garden troupe, and resumed her old 
part of Papagena. Malle. Bauermeister, Malle. 
Justine Macvitz, and Sig. Borella, did exceedingly 
well in minor characters. Mr. Mapleson will, it is 
hoped, prolong his stay on his next yisit to Liver- 
pool, 





THEATRES. 





Mr. F. B. Chatterton’s benefit on Saturday and 
Monday drew the Drury Lane season toa close. A 
crowded and brilliant assemblage did honour to the 
popular manager and greeted the performance with 
the most ostentatious good-nature: The occasion 
was celebrated with the appearance of Mr. and Mrs. 
Rousby in “ King Lear”—a venture which we 
believe is to be attempted at the Princess’s shortly. 
To that time we may defer an extended notice of 
what is not after all a remarkable assumption in 
either case. Mr. Rousby is a tame and unimpres- 
sive Lear, and the Cordelia of Mrs. Rousby has 
every claim of personal attractiveness and but little 
of the force of dramatic art to recommend it. But 


for the sake of her beauty and grace the audience 


——, 


charms was necessary. The Regan of Miss Edith 
Stuart was a highly creditable performance. In the 
course of the evening Mr. Edmund Falconer recited 
his ballad of “Ann Hathaway,” and at a late hour 
Mr. Chatterton addrossed the audience in the fol- 
lowing words :— 


‘Ladies and Gentlemen: I stand here to tendor 
you my most sincere thanks for the patronage you 
have given me during my seven years’ management 
of this theatre. In fact, so frequent have been 
your visits that I could almost have imagined I had 
been under Governmental control. During my 
management I have produced the works of Shake- 
speare, Sheridan, and Coleman. I have also pro- 
duced adaptations from Byron, Goethe, Victor 
Hugo, and Sir Walter Scott; therefore, I think I 
can say, without fear of being thought egotistical, 
that I have done all in my power to deserve your 
support. That I have done so with the renters 
and proprietors is best proved by the fact that I 
have doubled their dividend, in appreciation of 
which they have granted me a new lease for five 
years, during which term I shall endeavour to give 
you such a class or classes of entertainments as will 
entitle me to receive a continuation of that support 
which you have so generously given; and now, 
while thanking you for your patronage in the past, 
permit me to say I will study to deserve it for the 
future.” 


The speech was received with warm applause, par- 
ticularly when assurance was given of Mr. Chatter- 
ton’s extended management of the theatre. 

On Saturday “‘ Genévitve de Brabant” attained 
its 438th and last night of representation at tho 
Philharmonic Theatre; and Miss Emily Soldene, 
stepping forward as Drogan, recited an epilogue 
from which we make the following extract. 


Though ‘ nothing’ be the page’s hire, 
To-night he makes his mind up to retire; 

Say, has he earned repose who now relies 

On having made at least four hundred pies? 
Who (when not baking in his proper trade) 

Sang twice four hundred times his serenade ? 
Who never left his Duchess in the lurch, 

But for her sake took orders in the Church ? 
Who ’gainst the bold Gensd’armes the day did win, 
And in their courtly parlance ‘ ran them in?’ 
These be my titles for a change: in fact, 
Endurance, courage, all, I would have lack’d, 
And long since have succumb’d in direful plight, 
Had you not come and cheered me every night ! 
Between ourselves—and tell me if I’m wrong— 
I think Drogan’s retirement won't be long. 
There’s still a legend of the middle ages, 

All rich with ladyes fair, and kings and pages, 
To tell you—this romance of love and war— 

We call at ‘ Fleur de Lys.'—Come. ‘ Au revoir!’ 


This week has been taken up with short pieces— 
one-act operettas and the like, allowing a little rest 
for the principal characters. To-morrow “ Fleur 
de Lys" will be produced, 


A revival of the play of “ Nicholas I’'lam,” adapted 

by Mr. Buckstone from a French piece by Picard 

and first introduced here forty years ago, forms an 

improvement in the selection at the Strand Opera 

Comic. It is a very amusing farce in which Farren, 

Strickland, Buckstoue and Miss J. Scott once shone, 

and which now owes the life of its acting to Mr. 

David Fisher and Miss Harriet Coveney, Mr. Perrini 

and Mrs. Bisson. The plot is simple but to the 

purpose. Lord Pedigree, high of birth and low in 
pocket, is anxious that Nicholas Flam, an extremely 
sharp practitioner, should help him out of his 
anomalous position, and Nicholas suggests a marriage 
of his Lordship’s daughter with a wealthy young 
gentleman named I’itzsmith. But the pride and the 
poverty of Lord Pedigree haye alike to be considered, 
and the ancestry of Mr. Fitzsmith is so obscure that 
it does not comprise the names of even a father 
and mother. Through the medium of advertising 
columns Nicholas endeavours to supply that de- 
ficiency, and, by a valuable consideration, the saintly 
Dr. Birch and the pradish Miss Mary Puddicum, 
both unmarried persons, are induced not only to. 
declare themselves man and wife, but to recognise 
Mr. Fitzsmith as their legitimate offspring. Tho 
beautiful scheme explodes through the impertinent 
interference of the Doctor's housekeeper, Mrs. Nibble, 
who, intending to become the veritable wife of her 
master, exposes the matrimonial sham. The part 
of the attorney Flam is held by Mr. Fisher, who 
maintains the humour of it with his usual 
mercurial and unflagging spirit—a spirit too 
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never degenerates into coarseness. Mr. 

seckett Mr. Buckstone’s part of 
Shrimp, but suffers the fun to run into buffoonery. 
Miss Coveney is as clever as usual. The farce is 
preceded by a comedietta called ‘* Harmonious 
Discords,” a trivial little dialogue between a captain 


which 


George plays 


in the army and a fashionable lady, respectively im- 
personated by Mr. St. Maur and Miss Rose Berend. 
The piece has neither plot, character, nor situation ; 
and the author wisely conceals his name. In the 
”’ which holds the stage, Mr. George 
Honey is the great attraction, and his song of ‘‘ An 
Actor's Life’ makes the event of the opera. Miss 
Laverne and Mr. Odell also maintain the spirit of 
the piece with indefatigable vivacity. 


** Bohemians, 


. 

An attractive program was the occasion at the 
Strand Theatre on Monday evening for a goodly 
muster in compliment to Mr. Edward Swanborough, 
that most debonnair and popular of treasurers. 
The entertainments included ‘A Dodge for a 
Dinner,” “ Old Soldiers,” ‘The Happy Pair,” in 
which Miss Fanny Hughes made her first appearance 
this season, the popular French song ‘ La Lettre 
d'Amour,”’ by Miss Nelly Bromley, and the burlesque 
“ Mazourka,” all went off well, and to the satis- 
faction of a highly appreciative audience. 

The playbill of the Holborn Theatre has been 
this week diversified with a manful attempt of Mr. 
Creswick to sustain two Shakespearean parts in a 
single play. As a rule we are not overfond of these 
doubling feats of dexterity, which are suggestive 
alike of the poverty of a strolling company and the 
arts of a * polyphonic” At the same 
time Mr. Creswick has succeeded fairly well in 
stamping with individuality the two characters in 
question—namely Benedick and Dogberry in “ Much 
ado about Nothing.” 


entertainer, 


The lover he delineates in 
bold and bluff colours, the chief of the watch is also 
a robuster personage than the Dogberry of the 
ordinary versions, and the self-satisfaction and 
mental obtuseness of the character are made conso- 
nant with a comfortable exterior. The play, apart 
from Mr. Creswick, whose skill is undeniable, suffers 
from the acting, which barely reaches common-place. 
It is time to confess that Shakespeare indifferently 
No 
admiration of the Bard per se can withstand the 


treated becomes intolerable upon the stage. 


sleepiness and depression which creep over one 
during a poor performance of him. At the Holborn 
poor acting and bad stage-management serve to 
make the Divine William positively tiresome. 





CONCERTS, 

The Boat-race on Saturday pressed hardly on the 
Crystal Palace concert, robbing it of more than half 
its clientéle. For once the room showed a barren 
appearance, even the customary patrons being but 
in spare force. This was rather discouraging for 
Crowther Alwyn, a young composer whose Mass was 
down on the program for the first time. Neverthe- 
less Mr. Alwyn’s work achieved a good reception 
from the discriminating ones whom even a Univer- 
It is a work of 
more than average promise, whose chief drawbacks 
are those incidental to youth—a rash use of sound 
and colour, and a:* tendency towards imitation. 
When Mr. Alwyn is content to rely more upon 
shade, to avoid wild effects, and to feel his way in an 
original direction (all of which will no doubt come 
with time) he will do still better. 
hibits plenty of good writing: 


sity race could not tempt away. 


As it is, he ex- 
the ‘* Credo,” the 
and the Agnus Dei,” are 
effects for which a much older composer might 
justifiably take credit. The “* Hosanna” especially, 
which is written for a double choir, contains some 
excellent part-writing. 


** Hosanna in excelsis,” 


Unfortunately the concerted 
pieces were hurried by the conductor, and the result 
marred. Miss Edith Wynne had the chief share o 
the solo-singing, and contributed greatly to the at 
tractiveness of the and with her were 
Severn, Messrs. Edward 

The audience thoroughly 
enjoyed the Mass, and summoned Mr. Alwyn to the 
platform. The remaining musical ingredients may 
be gathered from the following program. 


music ; 
associated Miss Marion 
Lloyd and Lewis Thomas. 








Overture, “ St. Paul ”)........65+ Mendelssohn. 
Air, “Be Thou Faithful’ (‘ St. 
DRED neces . «+++ Mendelssohn. 


Song, “ Morning Prayer” (‘ Eli.”) Sir M. Costa. 
Mass in F (first time at these con- 
CT ETC William Crowther-Alwyn. 
Pianoforte Concerto (in D minor). Mendelssohn. 
Song, “Rage, rage, thou angry 
SOOT oo co cess ccecsecscccsss Benedict. 
New Song, ‘‘ Looking Forward”.. Sullivan. 
Quartet, “Il core la mia fe” 
et ys See 
Overture, “ Genoveva”’ 


Beethoven. 
Schumann. 


Mendelssohn’s pianoforte concerto was played by 
Sig. Alfonso Rendano, whose style of execution 
created as good an impression here as at the Phil- 
harmonic. The difficulties of the D minor concerto 
offered no obstacles to his facile interpretation. 
Miss Marion Severn sang Sir Michael Costa’s 
air with ready ability, and Mr. Lewis Thomas did 
equally well in another fashion with the vigorous 
song of Sir Julius Benedict’s. Mr. Sullivan’s new 
song ‘* Looking forward” is a sequel, and shares 
the weakness of most sequels. All that was pos- 
sible, however, was rendered by the grace of Miss 
Wynne. Mr. Lloyd’s good phrasing was shown in 
the air from “ St. Paul;” and the “ Fidelio” 
quartet, like the two overtures, conferred credit 
upon all concerned. 


The subscription series of the Monday Popular 
Concerts have already terminated, but a couple of 
extra ones are added to wind up the season. The 
first of these took place on Monday last, and 
attracted a roomful of admirers drafted from the 
general public. Monday’s selection included Beet- 
hoven’s Quartet in C sharp minor, Op. 132 (No. 1 
of the ‘ Posthumous” series), the same master’s 
Sonata for pianoforte in F sharp major, Op. 78; 
Haydn’s D major Quartet, No. 4 of Op. 20; and 
Schubert’s Fantasia for pianoforte and violin, Op. 
159. Herr Joachim led the quartets, and Mr. 
Charles Hallé was the pianist; and nothing could 
have been better than the execution at the hands 
of these artists of the airy and delicate fantasia of 
Schumann, replete with manifold beauties. The 
two works by Beethoven and that by Haydn need no 
eulogy. Mr. Edward Lloyd supplied the vocal 
intercalations, and gave in admirable fashion 
Piatti’s ‘‘Go, lovely rose’ and Schubert’s “ Regret,” 
the latter being enthusiastically redemanded. At 
the next and closing concert Mr. Arthur Chappell 
takes his benefit, and the event will doubtless be 
signalised with a full room and a capital program. 

Mendelssohn’s ‘*Hymn of Praise” on Friday 
supplemented with Rossini’s “ Stabat Mater” was 
naturally the occasion of a crush to the Sacred 
Harmonic Society’s performance. The vocalists 
were Madame Sinico, Miss Ellen Horne, Madame 
Patey, Mr. Lloyd, and Mr. Santley, all of whom 
were thoroughly up to the mark, and gave with good 
effect the various numbers which fell to their share. 
Thus the air ‘‘ Praise thou the Lord,” the duet “I 
waited for the Lord,” in the Lobgesang, and the 
‘*Cujus Animam ” and ‘‘ Pro Peccatis” in Rossini’s 
work reflected considerable praise on Mdme. Sinico, 
Mr. Lloyd, and Mr. Santley respectively. The 
choruses were well given on the whole, bating a 
tendency to loudness. Mr. Willing officiated at the 
organ, and the playing of the band left nothing to 
be found fault with. 

The Welsh Choral Union gave their first subserip- 
tion concert on Monday evening, at the Queen’s 
Concert Rooms, Hanover Square. In addition to 
other choral works, the Choir sang several Welsh 
melodies, accompanied by a band of harps; and 
several short characteristic Welsh airs were given as 
solos by Mr. Watts Hughes and Miss Edith Wynne, 
accompanied on the harp by Mr. John Thomas. 
Mdlle. Nita Gaetano was the other solo vocalist. 
The program contained harp solos by Mr. John 
Thomas, a duet for two harps for the same gentle- 
man and Mr. T. H. Wright; pianoforte solos by 
Signor Tito Mattei, and Mendelssohn's ‘ Hear my 
prayer,”’ solo by Miss Edith Wynne. 

The concert of the Phiiharmonic Society took 
place on Wednesday with a selection including 
Brahms’s ‘ Requiem,” Mendelssohn’s ‘ Walpur- 
gisnacht,” and a violin concerto of Vieuxtemps. The 
usual tickets did not arrive at our office, we were 
thus precluded from attending, but from those 
present we understand the execution of the various 





components of the program was satisfactory in every 
respect. 

Mr. and Mrs. Richard Blagrove gave their third 
Concertina and Pianoforte Recital, at the Beethoven 
Rooms, on Wednesday afternoon. The vocalists 
were Mdme. Talbot Cherer, Miss Julia Elton, and 
Mr. Frank Elmore; Pianoforte, Mrs. Richard Bla- 
grove (Miss Freeth); Concertina, Mr. Richard 
Blagrove; Accompanist, Mr. J. Zerbini. Tho 
program included a Sonata in E flat, for Concertina 
and Pianoforte, Mozart; Song, “ Rock me to asleep,” 
Benedict (Mdme. Talbot Cherer); Fantasia (Con- 
certina,) on airs from ‘‘ Le Prophete,” and * Les 
Huguenots,” Richard Blagrove; Aria “‘O del mio 
dolce ardor,” Stradella (Miss Julia Elton); Prelude 
and Fugue in E minor (Pianoforte), Mendelssohn ; 
Song, with Concertina obbligato, ‘Sweet Bird,” 
Handel (Mdme. Talbot Cherer); Romance, “Re- 
gret,”” Schubert (Mr. Frank Elmore); Solos (Con. 
certina), \‘‘ Sarabande and Tambourin,” L’Eclair; 
‘“‘Larghetto and Allegretto expressivo,” Tartini; 
Song, ‘‘ The Wanderers,” A. Plumpton (Miss Julia 
Elton) ; Saltarello (Pianoforte) C. Salaman ; Ballad, 
‘*The Woodman’s Son,” F. Elmore (Mr. Frank 
Elmore); Duo Concertante (Concertina and Piano. 
forte), ‘‘L’Enfant Prodigue,”, Auber. The recital, 
as usual, was well attended. 

Miss Emma Busby, gave a morning concert on 
Friday last, at the Hanover Square Rooms, 
Vocalist, Mdme. Otto Alvsleben; Pianoforte, Miss 
Emma Busby, and M. Tellefsen; Violin, Herr 
Ludwig Straus; Violoncello, Signor Pezze; Con- 
ductor, M. Tellefson.” The following was the pro- 
gram: Trio, in G major, No 2. Op. 1, for Piano- 
forte, Violin, and Violoncello, Beethoven; Aria, 
‘* Kuryanthe,” Weber (Mdme. Otto Alvsleben) ; Solo, 
Pianoforte, Ballade in G minor, Chopin (Miss Emma 
Busby) ; Sonata, in G minor, No. 4, for Violoncello, 
Benedetto Marcello (Signor Pezze); Rondo, two 
Pianofortes (Posthumous), Chopin (Miss Emma 
Busby and M. Tellefsen); Aria, ‘Il Ré Pastore,” 
Mozart (Mdme. Otto Alvsleben) ; Violin obbligato, 
Herr Straus; Sonata, in A minor, for Pianoforte 
and Violin, Schumann (Miss Emma Busby and 
Herr Straus) ; Liede, (a) ‘‘ Haidenréslein,” Schubert; 
(b) ‘‘ Felice notte,” Reissiger (Mdme. Otto Alvsleben) ; 
Soli, Pianoforte (a), Impromptu, Schubert; (0) 
Novellette, Schuman (Miss Emma Busby). There 
was an appreciative and fashionable audience. 








OPERA. 





Mr. Gye has opened the season boldly by putting 
forward on Monday Meyerbeer’s “ Africaine” instead 
of the stock “Traviata” or ‘ Trovatore” which 
almost invariably opens the season. ‘La J'raviata” 
came second this time, haying been performed last 
night; but on the inaugural occasion Meyerbeer’s 
work and a début were the attractions. Mdlle. 
d’Angeri, who appeared in the part of Selika is 
young and inexperienced, and put her qualities to a 
severe test by assuming a character which we are 
accustomed to see worn by Mdme. Lucca. On the 
other hand she possesses a bright and sympathetic 
voice and agreeablee xpression, and will, we think, 
do well when training shall have strengthened her 
natural endowments. The audience were cold, but 
Malle. d’Angeri need not lose heart. Her best 
efforts were made during the duet with Vasco, in 
the slumber song and under the Upas tree. Sig. 
Nicolini was the Vasco, a first performance of the 
character by this artist, who sustained it with breadth 
and dignity. The music of the first act and the 
great duet referred to, were appropriately rendered 
by him. Sig. Cotogni as Nelusko and Mdme. Sinico 
as Inez are known impersonations which lost nothing 
of their effect on Monday night. A débutant filled 
the part of Don Alvar, namely Sig. Edardi, who has 
a fine resonant voice which he used to good purpose. 
He is likely to prove useful on Mr. Gye’s staff. The 
Don Pedro was Sig. Bagagiolo, and the rest of the 
cast included Sigg. Capponi, Raguer, Tagliafico, and 
Mdme. Anese. Band, chorus and mise-en-sceéne were 
irreproachable. Sig. Vianesi conducted, and the 


National Anthem was given as usual before the 
opera, which commenced at cight. The house was 
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filled. To-morrow “ L’'Africaine ” isto be repeated. 

On the début of Mdlle. Amalia Fossa, which took 
place last night in “La Traviata” we shall have 
something to say next week. 








ENTERTAINMENTS. 





One of the cleverest of illusions forms the basis of 
Messrs. Maskelyne and Cooke’s entertainment now 
domiciled in St. James’s Hall. The cabinet-trick of 
the spiritists is completely outdone by some of the 
devices of these gentlemen. When Mr. Cooke, as a 
sailor, is locked in the cabinet he vanishes, and 
when the doors are again opened he appears as a 
gorilla. When the gorilla is put into the box, and 
his place of confinement seems as secure as cords 
and a lock and key can make it, a few seconds 
suffice to show the insecurity of the fastenings, for 
onthe next examination nothing is found but the 
sack in which he was tied. In like manner, when 
Mr. Maskelyne, as a Gloucestershire butcher, is en- 
closed in the cabinet to encounter the monster, an 
investigation made almost immediately afterwards 
shows the interior of the structure to be apparently 
empty, two persons being thus summarily got rid of. 
The Chinese plate dancing, in which Mr. Maskelyne 
makes six dessert plates dance to music certain 
figures in the quadrilles, and ascend and descend a 
narrow spiral column, is certainly one of the most 
astounding feats of dexterous manipulation ever 
witnessed. There is a scene of decapitation, 
which is so managed as to excite the wonder of the 
audience without producing any accompanying feel- 
ing of horror, but, on the contrary, provocative of 
laughter. In the full glare of gas-light a lady rises 
in the mid air without any perceptible and almost 
conceivable mechanical assistance; and tables, 
obedient to the touch of the fingers, rise off their 
legs and describe the most eccentric circles. People 
who think the feats of Mr. Home and his followers 
inexplicable should go and see Messrs. Maskelyne 
and Cooke. 








BIOGRAPHY OF MOSCHELES. 





We continue Herr Edward Hanslick’s review of 
the Life of Moscheles from our last number. In 
the year 1823, says the reviewer, Moscheles first 
returned to Germany. In Berlin he visits in the 
Mendelssohn family, and never grows weary of 
praising itin his journal. Felix Mendelssohn, to 
whom he was united by ties of the warmest friend- 
ship, is often mentioned, and the wunénvying, 
enthusiastic appreciation with which he speaks of 
the compositions and performances of his younger 
friend, must prepossess everybody in favour of 
Moscheles’s pure, amiable character, ‘That is a 
family,” he writes, ‘‘as I have never known any 
yet; the fifteen-year old Felix a phenomenon, as 
there is not another to be found! What are all 
‘wonder-children’ beside him? They are just 
‘wonder-children’ and nothing more; this Felix 
Mendelssohn ig already a matured artist, and only 
fifteen years old!” The parents repeatedly request 
Moscheles to give Felix a few lessons, but he always 
in avery modest manner declines. In his Journal 
he puts down: “He does not need lessons any 
more! If he chooses to catch some hints from me 
upon anything that may be new to him, he can 
easily do so.” He grows more and more intimate 
with the Mendelssohn family; the friendship with 
Felix became in later years of permanent artistic 
importance, since it was Mendelssohn who, after the 
foundation of the Leipsio Conservatory, induced 
Moscheles to remoye to Leipsic, and accept the 
first professorship of the piano there. After Men- 
delssohn’s death, it was chiefly Moscheles’s illustri- 
ous name that drew scholars to the Conservatory 
from all parts of the world. 
_ On the occasion of a concert he gave in Hamburg 
m 1825, Moscheles became acquainted with a 
young, accomplished lady, Charlotte Embden, the 
daughter of a banker of that city. A few days after 
their first acquaintance they were engaged, and 
four weeks later married. Moscheles owed to her 
the purest domostic happiness, during a model 


union of fully forty-five years. To their first boy, 

Felix, Mendelssohn stood godfather. 

In the early spring of 1826 Carl Maria von Weber 

had come to London to have his ‘ Oberon” per- 

formed there for the first time, and visited at the house 

of Moscheles, being invited to dine there. ‘ What a 

pleasure !” writes M. ‘‘ But even here we were most 

deeply moved te compassion; for he entered our 

drawing-room speechless,—the one flight of stairs 

that led up to it had entirely taken away his breath ; 

he sank into a chair near the door, but soon recovered, 

and then showed himself the most amiable and viva- 

cious companion.” The exertions and excitements 

of this musical season in London gave the last blow 

to Weber’s already rapidly failing health. On the 

4th of June M., noted in his Journal: ‘* When I saw 

Weber to day, Sunday, he spoke confidently of his 

departure for Germany ; but the fearful, convulsive 

cough, that returned at short intervals, and left a state 

of total exhaustion, increased our fear to the utmagt, 

and when he painfully told us he should leave in two 
days, and I should give him letters to take, if I 

pleased, he hoped to see me again on the morrow, 
my heart grew sore, although I did not suspect that 
Isaw him then for the last time among the living.” 
On the following morning Weber was found dead in 
his bed. M. most deeply moved by his loss, was in- 
defatigably active in settling Weber’s affairs. To 
Beethoven, too, in the immortal master’s last illness, 
he proved a loving, active friend. 

The further course of M.’s biography offers much 
yet that is interesting and attractive. Particularly 
would we point out his intercourse with Walter 
Scott, Henrietta Sonntag and Paganini. Very 
charming is the description of an evening, where 
Henrietta Sonntag, Walter Scott, and Clementi, 
met at the house of M., and the two old gentlemen, 
quite delighted, courted the charming singer. 
Walter Scott described to her every fold of the 
Scotch costume, as she must wear it in the ‘‘ Donna 
del Lago,” and Clementi suddenly arose with the 
words: ‘ This evening I should like to play too!” 
This was received with general delight. ‘ He 
extemporized with youthful freshness,” writes M., 
‘‘and already the circumstance that it was his habit 
ordinarily never to play, lent his performance a 
great charm. Then you should have seen how 
delighted the two old gentlemen were with each 
other, shook hands together, were not at all jealous 
of each other, in spite of the mutual admiration of 
Sonntag, but how the great man paid tribute to the 
great man.” 

Heinrich Heine, too, while in London, often 
visited at Moscheles’s house, generally coming un- 
invited to dinner. Mdme. Moscheles procured for 
him tickets of admission to all private galleries, 
parks, and public gardens, but asked him as a favour 
in return, that Heine should not mention Moscheles 
in his book about England. Upon his astonishment 
at this she said: ‘‘ Moscheles speciality is music; 
that interests you perhaps, but you possess after all 
no particular understanding for it, and so cannot 
write well on the subject. But you might easily 
discover something that would give play to your 
satire, and I should not like that.” Heine laughing 
gave her his hand, and promised. 








BALFE’S OPERAS. 





Mdme. Balfe has presented the original scores of 
the majority of Balfe’s Operas to the British 
Museum. They will be placed ina glass case in 
the public library of the building. The following 
is the letter in acknowledgment of the gift :— 

Madam,—I have had the honour to lay before 
the Trustees of the British Museum, your letter of 
the 10th inst. presenting to the National Library 
the original scores of the well-known works of the 
late Mr. Balfe. 

The Trustees had great pleasure in accépting the 


sentiments expressed in your letter. 


original works of so eminent a master; and they 
have directed me to convey to you the expression of 
their special thanks for this very important dona- 
tion, and to assure you that they value highly the 


On the other side I give a memorandum of the 


you that the trustees will be most happy to receive 
the additional volume, which you are good enough 
to offer to send them hereafter.—I am, &c. 
I, Wrivrer Jones. 
Principal Librarian. 
Manuscript Scores of M. W. Balfe. 
The Siege of Rochelle, 2 vols.; Maid of Artois, 
vols.; Catherine Grey, 2 vols.; Joan of Are, 
2 vols.; Diadeste, 1 vol.; Falstaff, 2 vols.; Le 
Puits d’Amour, 2 vols.; Bohemian Girl, 8 vols.; 
Daughter. of St. Mare, 8 uols.; Les quatre fils 
Aymon, 8 vols.; Enchantress, 2 vols.; The Bond- 
man, 3 vols.; Maid of Honour, 8 vols; The Sicilian 
Bride, 3 vols.; The Rose of Castille, 3 vols. ; 
Satanella, 3 vols.; Bianca, 3 vols.; The Puritan's 
Daughter, 3 vols; Blanche de Nevers, 4 vols; 
Armourer of Nantes, 3 vols. 


Mrs. Batre. 
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Theopera alluded to, as to be sent hereafter, is the 
“Talisman.” Balfe wrote twenty-nine operas, the 
eight not included in the colleotion are not in 
Mdme. Balfe’s possession. 

The scores will be a valuable addition to tho 
British Museum MSS. 





CRYSTAL PALACE MUSIC MEETINGS. 





It is exceedingly gratifying to know that tho 
pecuniary and other difficulties which a fort- 
night ago threatened to prevent the formation of a 
choir to represent Liverpool at the forthcoming 
national music meetings at the Crystal Palace have 
been removed. The intention of the promoters, as 
contained in the prospectus, was to pay the railway 
fares to and fro, and allow each singer a sum of £2 
towards expenses. The amount of subscriptions for 
this purpose, however was so small, that an appeal 
to the choir applicants was rendered necessary. 
This being handsomely responded to, the hindrances 
to the constitution of the choir were overcome; and 
on Saturday evening a numerously attended meeting 
of the singers was held in the lecture room of the 
Free Public Library, under the presidency of Mr. 
Drielsma, there being also present Mr. Willert Beale, 
Mr. J. Sanders (choirmaster), and Mr. J. Hawkins, 
honorary secretary. Mr. Beaie announced that as 
there was an insufficient number of female applicants 
the choir would not be able to compete in Class IT, 
The competition would therefore be confined to 
Classes III. and IV., for which only eighty (male) 
voices were required. He urged the necessity of 
regular attendance at the rehearsals; and, by way 
of stimulus, reminded his hearers of the success 
achieved last year by the South Wales choir, which 
consisted almost entirely of colliers. Mr. Hawkins 
intimated that the choir would give one or two open 
rehearsals, the proceeds of which, together. with 
additional subscriptions, he hoped would furnish 
funds sufficient for all their requirements. He 
expressed the belief that their mode of selecting the 
singers would produce a really efficient choir, which 
next year would form the nucleus of a large and 
well-trained chorus. Mr, Sanders having arranged 
the nights for rehearsal, a vote of thanks was 
accorded to the chairman, and the meeting termi- 
nated. As evidence of the interest manifested in 
this movement, it may be mentioned that appli- 
cations from about five hundred singers wero 
received by Mr. Hawkins. 





“THE CORSAIR.” 

A new opera, founded on Byron’s well-known 
poem, was last weck brought out at the Crystal 
Palace under the title of ‘The Corsair.” The 
composer, Mr. Charles Deffell, has utilised the poetic 
legend in a compressed form—the ten-syllable lines 
being necessarily broken up into dialogue—and has 
fashioned therefrom a work in three acts. Most 
people know the incidents of the ‘ Corsair”—how 
Conrad, the chief of the lawless tribe, has left his 
love, Medora, to fight the Turks; how Seyd, the 
Turkish Pasha, defeats him and takes him prisoner ; 
how Gulnare, daughter of Seyd, fails in love with 
the captive, and murders her father to procure his 
release ; how she accompanies the shrinking Conrad 














volumes already delivered, and I am to acquaint 


to his island; and how the Corsair on his return 
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finding the gentle Medora dead, disappeared from 
mortal ken—*‘ rushed up the mountains,” says the 
scene-plot, but the poet is not so precise as this; 
all we know is that Conrad vanished and was seen 
no more, 

Nor trace nor tiding of his doom declare 

Where lived his grief, or perished his despair. 
These chief incidents of the poem are divided over 
the three acts, so that the Corsair’s departure and 
the parting of Conrad and Medora oceupy the first 
scene; a Turkish ballc. in the palace of Seyd, and 
the alarm of the Corsair’s attack, take up the second 
scene, and bring act the first to a close; the second 
act is devoted to Conrad in the dungeon and 
Gulnare’s assassination of her father in his palace; 
and the third act shows us the Corsair’s vessel in 
full sail, and ends with the dirge for dead Medora, 
the mad flight of Conrad, and the desertion of guilty 
Culnare, who falls senseless to the earth. 

As a spectacle, the treatment of the foregoing 
leaves little to be desired. It is well put upon the 
stage, is full of picturesque effect, and altogether 
makes pleasant food for the eye. The music is the 
least congratulatory feature about the piece. An 
insipid flatness characterises the treatment from 
first to last. The absence of melody is not com- 
pensated by any originality of dramatic handling ; 
and without tunefulness, originality, and dramatic 
effect, it is really difficult to say what recommenda- 
tion the ‘ Corsair” possesses. Here and there the 
method of a scene or musical situation recalls stray 
memories of Beethoven; for example the prison 
scene with Conrad sounds like a paraphrase of the 
prison seene in “ Fidelio.” In other parts a promise 
of something pretty breaks forth like an April sun 
out of the leaden clouds: exempli gratid the air in 
the first act, ‘‘ Deep in my soul,” sung by Medora; 
and also Gulnare’s air ‘* Slumber on, and if in 





in case of emergency. 

The provisions made by public authorities for the 
safety of life in theatres are not numerous, and, in 
case of emergency, are not likely to prove successful ; 
and it is, therefore, most disheartening to hear that 
a heavy blow is about to be struck at the efforts of 
a private individual in this direction. It may be 
that the communications in qnestion were es- 
tablished for commercial purposes; but, as I said 
before, I have nothing to do with that branch of the 
subject. My obje¢t is to point out that it is most 
desirable to have on every level of a theatre close to 
the seats a space sufficient to receive instantly that 
part of the audience in the immediate vicinity, 
allowing at the rate of 2} square feet for each 
individual, or 250 square feet for every 100 persons ; 
and that the wider this place of retreat is, the more 
favourable it will be for safety. Thus, while a space 
| 100ft. by 24ft. would be sufficient, one of 50ft. by 
5ft. would be preferable, and one of 25ft. by 10ft. 
infinitely better; but the great object is to have the 
space provided in any shape, and to have direct and 
unobstructed access to it, so as to ensure the imme- 
diate safety of an audience in case of fire. 

I have long feared that the public mind would 
not be awakened to the necessity of some methodized 
| system being established for the safety of life in 
theatres, until startled by some great catastrophe ; 
but, until I read Mr. Hollingshead’s letter to-day, I 
could not have believed it possible that responsible 
public authorities would deliberately issue an order 
to cut off the retreat provided for the audience of a 
theatre in case of fire or panic. 

I presume that the Lord Chamberlain has already 








dreaming” in the second. But these bits of fugitive protested against this most dangerous proceeding, 
brightness pass away, and the dulness closes over and that his protest will be attended to; but, if not, 
us again. ‘The chorus spoilt one choral effect which | it may well be asked—Who is responsible for the 
might have had a better fate; this is the song of safety of life in theatres 9—I am, Sir, your obedient 
the Sailors “Once again swiftly glides along our servant, 


barque ;" and the same adverse element intervened 
in the case of the scene in the last act between 
Gu!nare and the Corsair, wherein the former passion- 
ately craves forgiveness for her crime. On the whole 
there is very little to interest us in Mr. Deffell’s 
musical commentary on Byron’s poem, and there 
is a proportionately meagre excuse for reducing the 
heroic lines into the pulp of a libretto. As regards 
the playing and singing of the piece, a moderate 
effect was attained by Misses Blanche Cole and 
Fanny Heywood, Messrs. Nordblom, Aynsley Cook 
and Muller. The prima donna and tenor sang their 
best in the prison scene, and the tenor sang his 
worst in the concluding scena, where he expressed 
his future fate on the mountain top by coming to 
grief over a high note. Miss Heywood did well as 
Medora; Mr. Aynsley Cook was the Pasha, a small 
part; and as Anselmo, one of the corsairs, Mr. 
Muller had very little to sing. The choristerg 
comprised the weakness of the performance, the 
band its strength, and the scenery was worthy of 
commendation, costumes and ballet being also up to 
the mark. 

This week ‘ Faust" has been the opera given at 
the Crystal Palace, Miss Cole playing Margaret—or 
Marguerite as the English fashion insists on writing 
a name which Goethe never spelt so. 





DINING AND THE DRAMA. 





To tne Eprror. 

S1n,—I have read with astonishment Mr. Hollings- 
hoad’s letter, in which he informs the public that, in 
accordance with the provisions of an Act of Parlia- 
ment, the direct communications between the several 
floors of the Gaiety Theatre and the corresponding 
floors of the Gaiety Restaurant, buiJt under the same 
roof, are about to be closed. 

I know nothing about the subject of food and 
drink in connection with theatrical entertainments, 
and take no interest in it; but, in the interests of 
humanity, I think it right to express a hope that 
there may be found in this metropolis some power 


Eyre M. Suaw, Chief Officer, Metropolitan 
Fire Brigade. 
Metropolitan Fire Brigade, Chief Station, 
Watling Street, March 28. 





To tne Epiror. 

Sin,—The point very properly raised by Captain 
Shaw was fully argued before the Justices, but with 
no beneficial result. All the communications be- 
tween the theatre and the restaurant are now bricked 
up. I have no pecuniary interest in the restaurant, 
or even inthe bars which supply the theatre with 
drink. I am simply representing Mr, Hornyk, the 
lessee of that part of the property, a Viennese gentle- 
man who finds that England is not quite such a free 
country as he had been led to suppose. Captain 
Shaw suggests an appeal to the Court of Queen’s 
Bench, and I believe the Home Office authorities 
would not be adverse to such an appeal; but it seems 
to me that the expense and trouble of interpreting 
a clumsy and oppressive Act of Parliament ought 
to be thrown on the Government and the Attorney- 
General and not on Mr, Hornyk, 

Gaiety Theatre, Joun HonuincsHeap. 

P.S.—We propose to exhibit at the forthcoming 
Vienna Exhibition a model of a building of this 
kind, showing how the Pyramus of the Justices is 
divided from the Thisbe of the Lord Chamberlain, 
and a few other curiosities of our licensing system. 





AMATEUR ITALIAN OPERA, 





Dublin is, we believe, the only place in which 
amateurs have been able to undertake all the parts 
in Italian, Opera. For some years past the per- 
forming members of the Amateur Musical and Dra- 
matic Society haye, with great credit to themselves, 
and their conductor, Mr. Vandeleur Lee, who has 
trained them in both the singing and acting of their 
several parts, given an opera night each season, this 
year they give two, on the first of which (last 
Monday) were performed at the Theatre Royal 
* La Sonnambula” to the end of the bedroom scene, 





| : : 
strong enough to prevent so barbarous —TI had) and “ Lucrezia Borgia” from the gondola scene in 
almost said so murderous—an act as the closing of | the prologue to the end. The two fair young debu- 
communications which at present afford an imme-| 


diate exit from several different-parts of the house | of approbation from a crowded house, Rodolfo’s 





tantes as Amina and Lisa, both received every mark 


part was played by a well known amateur, and that 
of Teresa was made more than usually attractive 
in the hands of another Dublin favourite, In 
‘“* Lucrezia Borgia,” a lady who has gained many 
laurels, sustained the title-réle; from her « Com’ 3 
bello” to her last note over the dead body of Gennaro 
her identification with her part was perfect, and her 
acting heightened the effect of really charming 
vocalization. The Gennaro did good service, notably 
in the trio in the second act with Lucrezia and 
Alfonso, which was encored; the Duke was well re. 
presented by the gentleman who played Rodolfo; he 
was quite at home in his part. Another debutante 
appeared as Maffeo Orsini, whose personal attractions 
and fine contralto voice won for her such applause 
after ‘‘ Il Segreto ” that it had to be repeated. The 
choruses were well rendered, and the operas were 
well put on the stage. This (Friday) evening will 
be given ‘Il Trovatore” with the young lady who 
made her début in the part of Lisa as Leonora, 
These performances are for the benefit of Mr. G. V. 
Lee who acted as conductor, and Mr. R. M. Levey 
(Musical Director to the theatre) who was in his 
accustomed place as leader. 








A Reuicious Pray.—A Madrid correspondent 
writes :—* Last night I went to the religious play 
which during the Caréme is performed on every 
Friday in the San Martin Theatre, ‘ Pasion de 
Muerte de Jesus” is an attractive drama. The 
scenery was good, the dresses clean, the actors above 
mediocrity, the groupings carefully considered, and 
the spectators attentive. One of the female charac. 
ters—unlike the others, dressed correctly in accord- 
ance with the costumes to which we have been 
accustomed in Scriptural pictures—wore a short 
white dress trimmed with gold, a red cloak, flowers 
in the hair, a tremendous chignon and two long 
curls hanging down her back—something between a 
Little Red Riding Hood and a fairy in a burlesque. 
A neighbour told me she was La Senorita Pontius 
Piléte. The Magdalen squinted atrociously. As 
for Judas, his face had been painted up to the most 
villanous expression, to which he added exaggerated 
facial contortions. He ranted and rolled his eyes 
most fearfully. During the washing of the feet he 
nearly upset the modern foot-tub, and the attempts 
to conceal his laughter produced indescribable con- 
fusion on his painted face. And when at last he 
hanged himself on a tree and protruded his eyes and 
tongue with terrible force, a hearty round of applause 
greeted his exertions—checked, however, immediately 
by the sudden appearance, through a trap in the 
stage, of two devils in scarlet tights, who seized him 
from the tree and returned with their burden to the 
lower regions, with, of course, the orthodox accom- 
panying red fire. The ‘ descent from the cross’ had 
been performed with becoming solemnity, and the 
Holy Virgin had taken her seat at its foot, when the 
actor who was representing Our Saviour was lowered 
horizontally, by some accident, upon her head, 
which she was obliged to duck in order to allow his 
body to pass. At last he was placed across her 
knees, and all was apparently in order; but the 
mishap had taken its effect on the poor actress, who 
had struggled in vain to avoid an explosion, 
Laughter is catching. The actor who had until 
then performed the part of our Saviour with extra- 
ordinary propriety was evidently ‘ tickled’ beyond 
endurance. His flesh-coloured tights heaved con- 
vulsively, and at last human resistance gave way, 
and he burst into laughter, in which the audience 
joined.” After this the correspondent says:—-"1 
am convinced that the general effect on the audience 
was good, and that all left the theatre deeply im- 
pressed,”’ 








Princess Christian and Prince Leopold were present 
last evening at the Philharmonic Concert at St. 
James’s Hall, 


His Royal Highness the Duke of Edinburgh pre- 
sided yesterday at Clarence House at a meeting of the 
Committee of the Society of Arts on Musical Edu. 
cation. 











B Cottzer or Hearn, Evstow Roap, Lonpos.- 
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to counterfeit which is felony. 





Morison & Co, 


February 1872. 








No. 497, April 4, °73.] 


THE ORCHESTRA. 





7 














REVIEWS. 





Apparitions : An Essay explanatory of Old Facts 
and a New Theory; to which are added Sketches 
and Adventures. By Newton Crostanp. Lon- 
don: Triibner & Co. 

The superstition of this age is far more wonderful 
than its scientific progress—more wonderful than 
its inventions, its intellectual activity, its religious 
development. It acts as the counterpoise of all 
these, and suffices to weigh them down. Of what 
advantage to boast our triumphs of education, our 
practical appliance of the secrets of nature, our new 
conquests, daily extending, in the endless field of 
discovery? All are balanced by the growing super- 
stition—half credulity, half imposition—of the time; 
acreed beside which the vulgar belief in ghosts a 
century ago was quite an idealised and poetic belief. 
There was more philosophy in a country bumpkin's 
terror of a turnip-head than in all the semi-misty, 
semi-material jargon of the Spiritists of our day. 
For these never seem to know how to make up their 
minds with respect to the operation of their religion. 
Sometimes it is wholly material, having its habitat 
about chairs and tables; sometimes it is ethereal, 
vague and intransitive. The spiritists are fond of 
aping the speech of scientific men, from whose 
vocabulary they borrow largely. Such words as 
“force,” ‘ affinity,” ‘ development,” &c., are very 
popular with them ; and here is Mr. Newton Cros- 
land talking about “polarisation” as glibly as 
though it had the slightest meaning, used in this 
connection. He says, “ good and evil spirits are 
polarised to us according to the state of our disposi- 
tion"—a phrase which conveys Mr. Crosland’s 
notion of verbal elegance. If Mr. Crosland had 
used magnetised instead of polarised, and had said 
the disposition of owr state instead of the converse, 
his sentence would have expressed as much, and as 
little. The chief weapons of Spiritism, it seems to 
us, are a vague vocabulary and a gobemouche litera- 
ture. Jargon and fable are its food. Mr. Crosland 
supplies the jargon, and fills up spaces in his 
argument with narratives of which spiritism eannot 
claim the monopoly, for we have read the same sort 
of stuff in Mrs. Crowe’s ‘* Nightside of Nature,” and 
identical material is employed in most of the ghost- 
fiction extant—from Harrison Ainsworth’s ‘ Rook- 
wood” down to the latest blood-curdler of the penny 
weeklies, Here, for example, is a gentle anecdote, 
which has no bearing whatever on modern spiritism, 
but might have done duty in a Christmas number 
of the old fashioned sort—duly elaborated into half 
a dozen pages. 

In one of the midland counties there is a small 
town, which, not being near any railroad, is, there- 
fore, very naturally, on the high road to decay. With- 
in the precincts of this shabby town are the remains 
of a ruined mansion. Its iron railings are rusted and 
dilapidated ; its garden overgrown with weeds; its 
doors are battered down; its windows have long 
since disappeared ; and at night the stars of heaven, 
can be seen through its shattered roof. The only 
occupants of this humanity-deserted dwelling are 
bats, owls, and echoes. Echoes! I never feel so 
lonely as in their companionship: they give me the 
idea of loneliness with the addition of a mockery. 

any years ago, when this mansion was inhabitable, 
there resided in it a young surgeon, who was ambi- 
tious of distinguishing himself in anatomical studies, 

Without being very particular respecting the mode 

in which he conducted his researches. He was 

served by an old gardener, who one day died mys- 
teriously. The night of the burial, the dead body 
was dragged from the grave and conveyed to the 
young surgeon’s dissecting-room, The corpse was 
then suspended by its wrists from the ceiling; and 
alter placing a single lighted candle at the edge of 
the table, close to the body, the anatomist proceeded 
to cut away the cerements. He had scarcely com- 
menced the deed, when one hand of the corpse burst 

from the cord, dropped upon the candle, and im- 

pedistely extinguished it, The surgeon was sud- 
enly alone in the dark, with his victim apparently 

ented, with a new kind of demoniac life! In 

i@ morning, the master of the house did not make 
yd ppearance. Search for him was made ; the 
raed of his dissecting-room was burst open, and 
He hace omee he crouched—a gibbering idiot! 
of the i & nt days, andthen died, The gossips 
wach t 1 e you that if you choose to keep 

hin this ruined house on certain nights, you 


attended by a spectral semblance of the young 
surgeon, 


The foregoing would work up capitally into one of 
those nightmare stories which beguile the time of 
holly and berry ; and under the title of ‘‘The Gib- 
bering Idiot, or a Struggle with a Corpse” would 
dramatise for an Hast-end theatre. As a contribu- 
tion to spirit literature, however, it is. worthless ; 
and the same may be said of most of Mr. Crosland’s 
stories. They are not even new-fashioned: they are 
constructed on the same ancient models that have 
done duty in allages. Take the following, which 
is as old in the scope of its “* plot,” as the legend of 
Mephistopheles. 


A female servant fell desperately in love with her 
young master, an only son, and the heir to the 
property. Her passion seemed hopeless, as, being a 
good modest girl, she kept it secret. The young 
gentleman treated her with cool and polite indiffer- 
ence; but her love had taken such entire possession 
of her soul, that she could not subdue it, and it 
seemed as if it was her fate tosink underthe weight 
of her ungratified desire. One day when she was 
going upstairs she met a strange gentleman, who 
accosted her in this style:—“I know the secret 
which is eating into your life, and I will assist you 
to realise your fond hope on one condition. I will 
endeavour to bring about a marriage between you 
and your young master, provided you sign this 
paper, stipulating that you will come to me after 
you have been married to him twenty-one years.” 
The stranger seemed so respectable and earnest, 
that the girl at once acceded to his proposal. In 
fact, to obtain the object of her love she would have 
signed any agreement, however harsh in its terms. 
She accordingly went into an adjoining room, and 
signed the document which the gentleman laid 
before her. He then took it away, and left her to 
ruminate over this singular adventure. Soon after- 
wards, she noticed a decided change in the manner 
of her young master towards her, and at last he 
professed the most devoted attachment to her. By- 
and-by the engagement of these two young persons 
became a matter too evident to be unobserved. The 
family endeavoured to prevent suck a mesalliance, 
but destiny was against their interference, The 
young man was determined to haye his way; and, 
as the girl was most estimable in her personal 
qualities, the family deemed it prudent to withdraw 
their opposition; and accordingly she was sent away 
to a school to acquire the education necessary to fit 
her for her future station. In due time she was 
married, and she entered upon her new duties most 
discreetly and happily, and we are assured that 
neither husband nor wife ever repented their bargain. 
He was attentive and indulgent—she wise, loving, 
and gentle. On their twenty-first wedding-day the 
husband determined to give a grand ball. His wife 
acquiesced in the plan; but on the eventful night 
she was observed to be depressed, and she desired 
to have the assistance of her spiritual adviser ; his 
attendance, however, could not be procured conveni- 
ently, and she was obliged to dispense with it, In 
the course of the evening she left the drawing- 
room, and as she was absent a long time, her husband 
went in search of her. He found her on her bed, 
lifeless, with the fatal paper, which she had signed 
move than twenty-one years before, in her hand! 

The above tale is a not very brilliant version of a 
story which in various forms was popular about the 
fifteenth century; nevertheless Mr, Crosland vouches 
for the truth of it. In that case, who will vouch 
for Mr, Crosland? His anecdotes are rococo, and 
we do not think the spiritists will thank their 
champion. Spirit-visitations, ho thinks, demonstrate 
‘the individual immortality of the soul.” So much 
the worse for the soul, doomed to be immortal 
under such idiotic conditions, 





(Dorr & Srewapr.] 
* Albert of Wales.” A Banquet Song. Words and 

Music by Antnun Marrutson. 

A good song for its purpose, the air striking, 
and words not beyond the apprehension of an after- 
dinner audience. It is set in B flat, 3-4 time, and 
ranges from B fiat below the stave to F on the fifth 
line. The rhymes and sentiments run neck and 
neck with Brinley Richards’ well-known production. 
*O Fairest Maiden.” (Biondina Bella.) Words by 

Miss Horace Suite. Musie by Cu. Gounop, 

M. Gounod has rarely been more successful in 
songs of this class than in the present instance. 
There is an appearance of spontaneity about it, which 


this notwithstanding tho odd allocation of the 
English words. On the whole we can _ highly 
commend it, and venture to predict its becoming 
a favourite. Key C, 6-8 time, nine notes, E to F, 
the compass. 





“Would you be a Sailor's Wife.” Song. Words by 
W. C. Bennett. Music by Virnarn1a Gasrie. 

A good and spirited song, words and music well 
suited to each other. It is the first timo wo remem- 
ber to have seen the reasons for a girl’s preference 
of a sailor husband logically stated. Miss Gabriel 





has evidently set the song con amore. Key I, 6-8 
time, compass C to E, ten notes. 

[Paterson. Edinburgh.] 
Le Diad@me. Mazurka Brillante. Par Evoarnx 


Wovycxe. 

Melodious, brilliant, and brief, and by no means 
difficult for average executants, this mazurka is sure 
to please both player and hearer, 





Village Tales. (Dorfgeschichten) after Aurrpacn. 
Composed for the Pianoforte by Orro Scuwrizer. 
Three pretty and characteristic trifles, which will 
form agreeable alternatives with longer and more 
pretentious pieces. Tho moderately skilled player 
will find in them something to interest and please, 
while their playing -savours less of study than 
relaxation. 








{McDowgtt & Co.)} 
“Carlsbad.” Valse Brillante. Pour Piano, 
Atrnoxse Lepve. 
A really good waltz, rhythmical and melodious, 
likely to be a favourite both with dancers and 
pianists. 


Par 


_— 


La Jolie Hongroise. Valse. 
Fiscuer, 

A protty waltz, not at all exacting as regards the 
player’s powers, and useful and encouraging to the 
student. The indications of fingering on the conti- 
nental system may puzzie the tyro, and should have 


been either altered or removed. 


Pour Piano par Em1LE 





. [Hammonp & Co.] 
“ Daheim.” Waltzes. By Joser Gunan. 
“ Frieden’s Palmen.” Waltzes. By Kerer Beta. 
** Copenhagen.” Waltzes. By Josur Gunan. 
“ Brider Lustig.” Galop. By Franz Buprx, 

There appears to be no end to the inspiration of 
composers of dance music, and abroad especially 
there is a demand even in excess of the supply. 
There is more character though much less melody 
about these exotic waltzes than is found in our 
English dance composers, though these latter may 
aim higher since a Royal Duke has entered their 
ranks. The compositions quoted above are excellent 
specimens of their class, Gungl’s ‘ Daheim” 
having some effects which seem quite original. Tho 
rhythm is good, and the effect, if occasionally 
fidgetty, is calculated to rouse and sustain Terpsi- 
chorean enthusiasm. 








“'TIS THE OLD OLD SONG.” 
To tux Eprror. 

Sin,—In The Times of to-day Mr. Sims Reeves is 
advertised to sing a new song, entitled ‘ Nothing.” 
There must surely be some mistake in calling it new, 
as within the last nine months I have gone three 
times to hear thig celebrated singer, and on each 
occasion he sang—Nothing. 

March 31, QUISQUE. 








Hotroway's Ointment anp. Pitts,—Rheumatic and Nervous 
ains are often more provoking than more serious compiaints, 
chilly mornings and evenings will provoke these tortures in 
constitutions susceptible of these ies. Nothing affords so 
much relief as Hol peor by Ointment pon sulin’ upon the =, 
after repeated fomentations. 8 Oo 
witness to the wonderful comfort anaes See this safe and 











may 80¢ @ Shrouded figure hanging from the ceiling, 


is not always apparent in his compositions, and 





1 suffer: tly and 
fullp ad tty pd toes saves. H cnorded in the 
accom directions. Holloway’s Saneent Sees by 
the ju on nt Pilla, is ee Meee 2 le in as- 
sacln the er 
great inconvenience 
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The last morning performance of “ Charles I.” at 
the Lyceum is announced for Saturday next. 

Letters from Paris describe Vieuxtemps playing as 
finely as ever, and with Jaell, in Rubinstein’s Grand 
Duet, the two great artists were cheered to the echo. 





At the forthcoming National Music Meetings at 
the Crystal Palace, a special class has been formed 
for Juvenile Brass Bands, the competition in which 
is expected to be very keen. 





Herr Richard Wagner is expected in London 
about the end of the month, and will conduct three 
grand vocal and instrumental concerts during his 
stay in London. 





M. Boulet the manager of the Gaité, who was on 
the point of resigning the reins to M. Offenbach, has 
died suddenly in Paris, in course of an illness which 
was not regarded as by any means dangerous. 





A ‘* Man and Wife” company (not matrimonial) 
is in course of formation to take Mr. Wilkie Collins’s 
popular comedy into the provinces. Miss Ada Dyas 
joins it as the representative of Anne Sylvester. 





A new drama from the pen of Mr. Walter 
Stephens, and entitled “ Mystery; or, Thirst for 
Gold,” will be produced at the Olympic to-morrow, 
Saturday morning, under the direction of Mr. 
Henry Neville. 

Herr Rudolf Gottschall’s drama, “ Katharina 
Howard,” has been brought out at the Hoftheater 
of Gera, with success. The same author's historical 
tragedy, ‘‘ Herzog Bernhard von Weimar,” is shortly 
to be performed at the Royal Schauspielhaus of 
Berlin. 





The very interesting musical collections, &c., of 
the late Mr. Thomas Oliphant are to be sold by 
Messrs. Puttick and Simpson, on the 24th inst., 
and on the 26th, upwards of 2000 music-plates of 
valuable copyright works, the property of the same 
gentleman. 

Mr. A. Grant, the banker, has purchased from 
Mdme, Rossini her husband’s inedited works, for 
the sum of 100,000 francs. They will now be 





published, and the profits will be handed over to 
the Royal Academy of Music, and the Society’ of 
Musicians, jointly. 





The Neue Berliner Musikzeitung issues this week 
a poetical supplement, containing a dozen or so of 
graceful poems. The charm of this anthology ig 
however marred by spelling the title of them, “Anto 
da fé’’ in one word (after the German manner) 


: and 
using for u, thus—' Antodafe.” 





Mr. William Morton has become the manager of 
the Royal Surrey Gardens, under the proprietorship 
of Mr. Frederick Strange. On leaving the Philhar. 
monic for his new charge, Mr. W. Morton was 
presented with a testimonial of the esteem in which 
he has ever been there held. 





A large Biergarten in course of construction in 
Berlin near the Chamber of Deputies is to contain a 
concert-hall capable of seating 2204 persons and an 
orchestra of seventy, and will hold a magnificent 
organ. Herein will mingle the tinkling of Chopin 
and schoppen, and Bachisch and Bacchic strains 
will alternate. 





Professor Delius, of Bonn, the Shakespearean critic 
and translator, has come over for a three weeks’ 
stay in England. He proposes to copy some more 
of the rare plays attributed to Shakespeare, and 
publish them in continuation of the three he issued 
long since. He also intends to visit his fellow- 
workers at Cambridge. 

Count Demetrius Markow has arrived in Vienna, 
to make arrangements for the establishment of a 
Russian Theatre during the Exhibition. Amongst 
the pieces to be produced are “ T'he Death of Ivan 
the Terrible,” “A Russian Marriage,” ‘“ A Lady of 
the Sixteenth Century,” a grand opera, “ The Tomb 
of Askold,”’ and other national dramas. 





The annual Congress of German musicians is to 
take place this month, when the method of instrue- 
tion now pursued in the German Conservatories 
will be considered with a view to its reformation. 
The Congress also proposes to organise musical 
societies in the smaller towns of Germany for the 
performance, as in the larger ones, of oratorios. 





The Sacred Harmonic Society gives its forty- 
first annual Passion week performance of Handel’s 
“* Messiah” on Wednesday, The principal vocalists 
will be Miss Edith Wynne, Mdme. Patey, Mr. Sims 
Reeves, and Mr. Santley; Mr. Harper has the solo 
trumpet, and the band and chorus consist of the 
usual seven hundred performers, conducted by Sir 
Michael Costa. 

For the marriage of the Archduchess Gisella of 
Austria, which is to take place on the 24th, a 
theatrical gala is in preparation at the Vienna 
Court Theatre. Shakespeare’s “* Midsummer Night's 
Dream” with Mendelssohn’s music will be the first 
“solemnity,” followed by the ballet ‘« EWinor” and 
the opera ‘‘ Hamlet.” The presence and patronage 
of the Court will lend due weight to these perform- 
ances. 





The Chairman of the Musical Union, Sir Robert 
Gore Booth, Bart., M.P., has generously offered the 
use of his fine Music-Room for Professor Ella's lee- 
ture on “ Lohengrin,” shortly to be given with the 
aid of the Societa Lirica. The success of this lecture. 
last season at the London Institution, was recorded 
in the Orchestra, and we are glad to find that the 
Professor has yielded to the persuasion of Wagner's 
admirers to give the West End Amateurs an oppor- 
tunity of hearing his analysis and explanation of 
Wagner's theory of the Lyrical Drama. 





By “special sanction of the Lord Chamber in” 
(gracious permission!) the new theatre in Park 
Street, Regent’s Park is to be called the Royal 
Alexandra Theatre, instead of the Regent’s Park 
Theatre, as was originally intended. The alteration 
is not for the better, seoing that there is to bea 
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theatre in the Alexandra Palace at Muswell-hill, 
whereas “ Regent’s Park Theatre ” has a local signi- 
ficance. The architecture and embeHishments of the 
new theatre have been executed under the direction 
of Mr. J. T. Robinson, and the opening program is 
to consist of an operetta, a drama, and a ballet. 





A French musician has just elaborated a plan for 
making a fortune by setting the Penitential Psalms 
to operatic music for the pianoforte. He is arranging 
them in solos, daos, and choral parts,‘and has ob- 
tained for his enterprise the approval of seventeen 
bishops. The original feature of the plan is the 
opportunity it will give to ladies of wealth, or birth, 
or both, to whitewash their souls in the company 
of Faure and Capoul. 





The grand charitable concert and dramatic soirée 
which Mdme. Thiers is busy organising for the 
benefit of soldiers amputated in the last war, is to 
take place at the Odéon. The principal lyrical and 
dramatic artists of the Paris theatres are to lend 
their assistance. It is not yet certain whether 
Mdme. Nilsson can appear on this occasion; but 
the brilliant little star of the Palais Royal, Mdme. 
Judic, has promised to shine forth in a selection 
from the new opera bouffe, ‘* La Rositre d’Ici.” 





Queen’s weather on Wednesday had the effect of 
bringing together a large and fashionable company 
in the afternoon at the Horticultural Gardens, South 
Kensington. The exhibition was held in the large 
conservatory and the adjoining arcade, which pre- 
sented a charming appearance. Although prizes 
were offered in only a few classes—the chief being 
odontoglossums and cinerarias—and the exhibitors 
were not very numerous, some excellent specimens 
were shown. The fine band of the Royal Horse 
Guards was present, and by its sweet playing added 
considerably to the enjoyment of the afternoon. 


The preparations for the Cincinnati festival are 
being pushed rapidly forward. The following artists 
have been engaged as soloists: Mrs. Emma R. 
Dexter, of Cincinnati, principal soprano; Miss 
Annie Louise Carey, alto; Mr. Nelson Varley, 
tenor; Mr. M. W. Whitney, bass; Mr. J. F. 
Rudolphsen, solo baritone. The works for which 
the parts are already distributed for rehearsal are 
Handel’s Dettingen Te Deum, Beethoven’s Ninth 
Symphony, and Schumann’s “Gypsy Life.” Theo- 
dore Thomas is giving a great deal of time and 
attention to the perfection of the details of the 
Festival. 





Special sacred performances will be given during 
Passion Week, at the Royal Albert Hall, under the 
direction of Mr. Barnby. Bach’s ‘‘ Matthew-Pas- 
sion” will be performed on the first four days, the 
series terminating on Saturday evening, the 12th 
inst., with a performance of Handel’s ‘“ Messiah.” 
The solo vocalists will be Mdme. Lemmens-Sherring- 
ton, Mdme. Otto-Alvsleben, Mdme. Patey, Miss 
Dones, Messrs. Sims Reeves, Cummings, Edward 
Lloyd, Thurley Beale, and Signor Foli. A feature 
that will claim attention, will be a request addressed 
to the audience to rise and join in the Chorales of 
the Passion Music, to facilitate which, an arrange- 
ment has been made to provide books of words con- 
taining the melodies of the Chorales, 





Malle, d’Angeri, the prima donna who on Monday 
made her appearance at Covent Garden, is we believe, 
an Austrian by birth, and a pupil of Mdme. Marchesi, 
of Vienna, a lady who has trained many successful 
singers. The real name of the new mezzo-soprano 
is Angermeyer. Though not absolutely new to the 
boards, Malle. d’Angeri has had very little stage ex- 
perience. The chief scene of her performances has 
hitherto been Mantua, where she is said to have 
played the parts of Selika, Leonora in “‘ La Favorita,” 
and others of similar calibre, with remarkable 
Success. But to attain a remarkable success in 
Italy, a singer has not the serious rivalry to en- 
counter which awaits her here, There is no Lucca, 


no Patti to compete: hence the lutte ig not so 
Severe, 


Mr. George R. Jesse puts in a plea for the pro- 


tection of song-birds. These harmless minstrels 
suffer much at the present time of year from the 
wiles of Seven Dials and Bethnal Green, and from 
the depraved appetite of those gorgibusters who eat 
spitted larks. Mr. George R. Jesse waxes legiti- 
mately indignant with these faux-gourmands. ‘In 
my opinion,’ he says, ‘a cannibal Feejee who 
would devour a Jenny Lind is as estimable a being 
as a guttler of singing birds; and as to a New 
Zealander who had cold roast missionary on his 
sideboard, I should rather prefer his society (at least 
when satiated) toa skylark-eater.” Cold clergyman, 
Mr. Jesse, is what Sydney Smith said, though the 
apt alliteration is invariably lost sight of, and 
people quote ‘cold missionary.” But Mr. Jesse’s 
remarks are otherwise well founded. We have not 
the slightest sympathy with the greedy maws who 
champ up skylarks, and should like to enforce on 
them an entrée of the nests as well, & la chinoise. 
The song-birds are a perennial delight. In these 


all the other discordant accompaniments of civilisa- 
tion, the anthems of the birds are as pure a joy as 
when the mavis and merle, the laverock and ousel 
first fluted through the pages of our old poets; and 
the tuneful descendants of those ancient singers 
ought to be legally protected against the greed and 
ruffianism of civilisation. 





our ears and please our eyes. 


and scent-raisers in the auditorium far behind. 


perfumes, whichever the reader prefers. 


strument. 


gentler strains produced from the instrument. 
open their wings, the flowers quiverin gentle action 


and then from the vases are thrown off jets of per 
fume. The more strongly the chords are touched 


the most delicate organisations. 


and the whole soul elevated.” 


symphonies and nose-concertos up there. 





days of steam-whistles, of clangingiron, of scrooping 
railway-wheels, of German bands, barrel-organs, and 


In some of our theatres, thanks to “ vaporisers” 
and other inventions of the perfumers, we are able 
to gratify our noses at the same time that we tickle 
A considerable ad- 
vance, however, on the art of Rimmel has been 
attained in the neighbouring star-capital of Mon- 
talluyah, which leaves our poor perfumed programs 
If 
we may believe the author of ‘‘ Another World,” they 
have a very superior sort of harp up in Montalluyah 
which exhales perfumed symphonies, or symphonic 
* Around 
its framework most elegant and tasteful ornaments 
are executed with the minutest perfection—small 
birds of variegated plumage, perched on graceful 
foliage of green enamel, with flowers in their natura, 
colours, so executed as closely to resemble nature, 
The birds, flowers, and foliage are connected with the 
chords of the harp, and conceal from view small 
vases or reservoirs set in the framework of the in- 
From these with every touch of the 
chords a beautiful fragrance is exhaled, the force of 
delicacy of which depends on the more powerful or 
The 
instant the player strikes the chords, the little birds 


One of the recent muddles of legislation presses 
hard upon Mr. Hollingshead, whose letter we in- 
serted last week. The Gaiety Theatre has for five 


respectively converted to brown and drab under 
certain conditions and to blue and yellow under 
others. The Licensing Act of 1872 in its general 
provision reads straightforward enough: it forbids 
communication between “ any licensed premises and 
any unlicensed premises :” that is to say a barber 
or bootmaker shall not keep open a passage leading 
from his ostensible shop intoa public house. Thisis 
reasonable enough on the surface, taking ‘ licensed" 
as meaning permitted by constituted authority. 
But. here in steps the Interpretation Clause, and 
qualifies ‘‘ licensed.” ‘ Licensed premises,” says 
the Clause, shall mean premises holding. a magis- 
trate’s license, Such a license the Gaiety Restaur- 
ant has, but the Gaiety Theatre has not, being 
licensed by the Lord Chamberlain for dramatic 
performances and holding an Excise license for the 
selling of liquor, as theatres generally do. So though 
Mr. Hollingshead may sell brandy in his theatre, 
and the proprietor of the restaurant may sell brandy 
in his hotel, no communication must be held be- 
tween the two. No better example could be adduced 
of the letter of law maintained in flagrant violation 
of its spirit. Once more the indication is afforded 
that we are a law-ridden and police-ridden com- 
munity; and this increasing mouchardism is one of 
the blessings which we owe to a so-called popular 
Government, 





It is customary in Parisian high life, as we hear 
from a correspondent in the Times, to invest 
weddings with the character of a musical féte. In- 
vitations upon beautifully printed paper are issued 
for the religious ceremony. Ladies and gentlemen 
respond by appearing in elegant morning dresses, 
except those favoured individuals who are to be 
placed nearest to the altar and who are in evening 
dress. Some time ago it was the fashion for the 
bridegroom to appear in a blue coat with gilt 
buttons, white waistcoat, and grey trousers, but that 
is all changed, and now the black suit and white 
cravat have again come into favour. Until lately 
the musical performances were limited to a few 
strains from the organ, played upon the entrance 
and the departure of the wedding party, but now the 
composition of the musical selection has become one 
of the great questions connected with the religious 
ceremony of marriage. The object is to have as 
much music as possible, to obtain the service of 
some bvbminent instrumentalist or vocalist, or even 
of a body of singers who during the ceremony shall 
execute solos or concerted pieces. The church at 
the same time is handsomely decorated and bril- 
liantly lighted, and with ‘all these elegantly dressed 
ladies conversing in low tones behind their fans, the 
gentlemen walking about exchanging smiles and 
, | recognitions, almost resembles a salon where some 
- | Acting Charade is being performed, in which a young 
,| man dressed in black and a young woman dressed 


the more powerfully does the fragrance play around. | in white represent two beings whose fates are to be 
In tender passages the perfume gradually dies away, 
till it becomes as faint as to be appreciated only by 


united. When the ceremony is completed, a few 
hurried congratulations are offered and the ladies 


The result, how-|leave by the great door of the church where the 
ever, is that the sense is gratified, the heart touched, | carriages, summoned by the shouts of the attendant 
Whether the Mon- 
talluyans prefer the sniff pianissimo to the smell 
forte or vice versd, is not stated; but we imagine a 
vast range must open out to the writers of the scent- 


footmen, await them, while the gentlemen indulging 
in most worldly conversation scrutinise at their 
leisure the toilettes and salute the wearers, A 
foreigner who happened to light upon such a scene 
might well imagine himself witnessing the dispersion 
of an audience which had been attending the first 
representation of a new play. It is this character of 
a first performance which distinguishes all fashion- 
able gatherings in Paris, no matter upon what 


years been in communication with the Gaiety 
restaurant; so that diners at the hotel could step 


pretext they have been collected. 





into the theatre and playgoers could adjourn to their 
ceenal chops, without the trouble of descending into 
the street and passing through the contiguous front 
door. This convenience is henceforth abolished 
by legal intervention. Why? To lessen the chance 
of drunkenness in the theatre? No; for the sale of 
drink in the theatre is unrestricted: what is objected 
to is the facility between eating and playgoing—be- 
tween dinner and drama. And the reason, if you 
please? Well, there is a fine new Act of 1872 with 
a fine new system of ‘ interpretation clauses,” an 











indexing system by which black and white are 


Nothing so shows the increase, power, and pro- 
sperity of the amateur choral societies as the con- 
tinued welcome reception of the performances of 
Sebastian Bach’s music in his two celebrated 
‘* Passions.” 
music should so soon have taken hold of the best 
feelings of the entire nation is an astonishing fact. 
There is no mistake in this general admiration of 
music, in which there is nothing common or merely 

















THE BACH “ PASSIONS,” 


That such elevated and solemn 
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external, nothing monotonous or merely mechanical, 
and above all nothing stiff, languid, tricksy, artifi- 
cial, turgid, or ponderously grandiose.. This music 
displays not any system of meretricious sonority, 
no division of the orchestra for the mere sake of 
contrast or ear-tickling, no multiplication of instru- 
ments for mere glitter or ringing effect. On the 
contrary, the ideas constantly over-rule and govern 
the form, for the method never triumphs over the 
mind ; one idea is linked on to its fellow in unending 
continuity, and the wonder is at the mastery of 
power exhibited—that fixed and apparently unalter- 
able forms should have been so handled as to be 
changed and bent in some subtle and mysterious 
way to the even current of the thoughts. There is no 
question of melody or harmony —the large and 
broad style—the stream of sweet and solemn sensa- 
tion gives a copiousness of invention, a fertility of 
expression that over-ride all attention to mere 
permanency of method or restriction in form. 
The auditors are made to experience and sym- 
pathise with that strength and depth of heart which 
gives thought its vitality, brain its plastic power 
and energy, and makes the man ahead of the artist, 
his music an effluence of his feelings bound by no 
measurement and no law beyond that of his own 
subtle, varied, self-evolved method of utterance. 
How deeply this grand school of composition has 
affected the musical public may be gathered from 
the thousands that pressed into St. Paul's Cathe- 
dral on the memorable afternoon when “ The Pas- 
sion”’ according to St. Matthew was performed in 
service not long since; and again when this com- 
position was made the attraction for the opening 
night of the season by the Royal Albert Hall 
Choral Society. The immense Hall was found not 
too large for the crowded auditory, which displayed 
its susceptibility and general cultivation by remain- 
ing until the last chord had died away. It is a 
grand thing to afford a man an opportunity of 
elevating himself; and the practice and devotion 
necessary to a command over music of this cha- 
racter is highly extolled, seeing that such exercise 
makes him an active partisan for’ great music, 
assimilates his mind to the splendour and mag- 
nificence of the ideal music, and enlists him as one 
of the band of educators which is now sensibly 
affecting the entire state of musical art in this 
country. ‘These are no transitory performances ; 
every repetition of a Bach ‘* Passion’”’ becomes the 
more incisive, settles down the publie taste for 
honest and original truthfulness, tends to real 
progress, expansion of knowledge, and causes fami- 
liarity with the highest and richest branches of 
musical composition. The “ Passions" are not 
easy of execution, and command over them is a 
great advance in practical execution, Where thought 
in music runs before stereotype form and mechan- 
ical regularities there must be individual work 
and patient and continued co-operation, and such 
labour is invigorating and highly eonducive to the 
formation of ready power and a standard taste. 
The well-drilled student in Bach's choral music 
holds an individualism and qualifications which 
render him a valuable adjunct to any choral 
association, 

The Royal Albert Committee have announced their 
program for the nsuing Passion week. There are 
to be four performances of the Bach larger * Pas- 
sion '’—that according to the Gospel of St. Matthew 
—and on Saturday —Easter Even—will be presented 
the Messiah" of Handel. Anything in music 
more bold or enterprising we never heard of, and 
the program shows great faith in the Catholic back- 
bone of this country, and demonstrates further that 
the Committee are resolved that the power of 
musical art should be enlisted on the right side, a 
breakwater in its way to the mischievous human 
philosophies and endangering temptations of the 
prevailing and loose school of “the advanced 
religious thought,” 

As Coleridge observed, ‘‘ We want Christians, not 
evidences of Christianity; and the clear vision of 
the great Founder of Christianity, as exhibited in the 
Gospel histories, elevated by the highest form of 
outward expression—that of song and instruament— 
is the best antidote to Comte and Renan, to Strauss 








and to the debased tail of his rationalistic adherents. 
The day for dogmatism upon systems seems to 
have passed away, and the hope of the world rests 
upon the facts in the world; and there are no greater 
facts than the Crucifixion and the Resurrection. 
Bach and Handel are now the two great apostles, 
the two foremost promulgators of these two facts. 
In the dark world of music these men are. the-two 
shining lights, and among the thousands of restless 
and perplexed spirits that attend upon their evan- 
gelical expositions, there must be many upon whom 
the “* Messiah” and “ Passion” cast a glow of vivid 
light, and open an abiding spring of joy and glad- 
ness. The inviolable belief that has given such 
power and freshness, such dramatic life to the con- 
tents and situations of the gospel narratives, supported 
as they are in Handel’s “ Messiah” by the now 
patent mystic sayings of the old seers, excites an 
enthusiasm which is certain to be followed by sober 
and appropriate thought and consideration. Whether 
the peculiar mode of treating the subsidiary por- 
tions of the Bach “ Passion” be wise or good 
may be a question. It was the fashion to 
mingle soliloquies or reflections on the narrative 
in Bach’s day, and one of long standing, for it 
is be found in the early “ Passion” of Handel, 
written when he was only nineteen years of age, 
and practised indeed by the Hamburgh Keiser in the 
generation before Handel and Bach. Very liberal 
excisions are now practised with the St. Matthew 
‘* Passion,” and most of their personal ‘reveries are 
omitted, to the loss, no doubt, of much fine music, 
which, if given with all integrity, would endanger 
the success of the work. Nevertheless, this peculiar 
form of the ‘“ Passion” had its use; it taught 
the construction and pathos of the vocal solo, 
the concertante powers of the different orchestral 
instruments used therewith, and gave rise to phrases 
of remarkable beauty and deep and sustained feeling. 
Handel made himself the great operatic composer 
by first making himself a great master in the “ Pas- 
sion.” And it may reasonably be surmised that 
had Sebastian Bach been located in Dresden or 
Berlin he would have attacked the opera, reshaped 
its conduct and character, let in the starlight, laid 
down the law of the true progressive, developed the 
singer, and lifted out the people from the slough of 
falsehood and the depression of darkness, into the pure 
high lands of life glowing with all the radiancy of 
sunlight. That the German musicians owe all their 
supremacy to their constant work upon the “ Pas- 
sion” is unmistakeably plain and demonstrative. 
Look at the early labours of Henry Schiitz—a 
long time before Handel and Bach—and see there 
the dramatic work of these two masters clearly 
foreshadowed in the bold, terse, animated and re- 
sponsive choruses of this grand old master. In their 
way and for their time they are surprisingly in 
advance, and stand out prominently from all his 
contemporaries. It was the epoch of real contra- 
puntal treatment, and Henry Schiitz not only made 
great counterpoints but true and exciting dramatic 
declamations. He and Carissimi must be coupled 
together as are Handel and Bach; for broad masses 
of tone both are distinguished, but for truthfulness 
of expression, real beauty, and heart appealing 
pathos the palm must be given to the German. 
There is a pressure of emotion, a special intensity, 
a racy, nervous excitement which confers an emi- 
nent superiority to the Northern. The latter had 
probably more of sincerity, more spiritual ideas 
which filled him with the power of kneading and 
recasting the prevalent polyphonic forms of the day 
and adding new dignity and distinction. 

The ‘ Passions ” of Bach must be looked at from 
their own epoch, and compared with what had gone 
before them, They possess their charm and magico, 
their radiancy and brightness, but these are not the 
characteristics afterwards in so subtle and suitable 
a way adjusted to the setting of the “* Stabat Mater” 
by Rossini. Rossini in his own way is not a whit 
less masterly an individual than Sebastian Bach. 
He is equally as harmonious, vigorous and solid, 
never redundant, or spun out; full of mannerisms 
as was Bach, equally varied and self-evolved. Can 
this be questioned? Who can imitate either? 
Both stand unparalleled, both are beyond imitation. 








Of Rossini wo used to hear constant diatribes of his 
voluptuous melody, his repeated cadences, his fluent 
grace, his square divisions, his meandering and 
rotatory forms. Like Bach he had his style, his 
natural vehicle of thought, peculiar to his country 
and to his situation, but he made it individual and 
recondite, and by phrases magnificent and gorgeous, 
elegant, exquisite, and delicate, moulded it into a 
complete organism which no composer has imitated 
with any degree of success. Rossini’s thoughts are 
not Bach’s thoughts ; his notion of religion differed 
altogether from that of Bach’s. Bach had his open 
Bible, Rossini possibly a book of Hours or a Ves- 
peral, neither of which he was too industrious in 
consulting. He was no mystic, and delighted in 
sunshine. His heart leapt at the beauty of the 
human voice, and he worked for this beauty with all 
the plasticity of a master’s hand. Beauty of tone, 
beauty of phrase, beauty of form, were the elements 
of his sacrifice ; he had no other offering to yield, 
and this he gave in perfect and unbroken stream 
from the first sound of his ‘‘ Stabat Mater” to the 
last. There are those who say his final fugue is 
meretricious, extravagant, monotonous, and nonsen.- 
sical. However against precedent, it is not unimagin- 
ative, it possesses ideas, is vigorous and appealing, 
It has not the evolution, the progression or sustained 
effort of Mendelssohn ; still who is there to excel it 
in its own way? In its essential character, its 
eloquent melody, its simple design, its bold episode 
and coda, who is there to write its equal? Con. 
trapuntal writing has descended to rondos and 
pasticcios for voices, and musettes, ariosos, songs 
without words, marches, and pastorals for the 
organ. Composers are pretty well aware that the 
fugue in its highest form admits of no mediocrity, 
and most are too timid and unimaginative, too 
dubious and unversed to attack it. The fugue has 
lost not only its spiritual life, but also its tradi- 
tional religion, and there remains nothing to give a 
new supply or a fresh basis. The music of the 
‘* Passions” points a moral, Nothing but true 
moral and spiritual emotion can give the highest 
power. Perfection gained in any one way cannot be 
re-made or re-asserted. The same study, the same 
belief, may induce a like will, and lead to success, 
to the same intensity, elevation, and inimitable- 
ness, but by another path, and under different 
conditions. The attributes of quick perception 
and strong feeling are not fled from this earth, 
but their proper and necessary concomitants—style 
art, reasoning power, and religious feeling—are 
by no means an everyday association. We 
have disassociated music from service, art from 
worship, whilst Schiitz, and Carissimi, Bach and 
Handel did not. They were taught by the Church, 
were Church boys, Church organists, and Church 
composers. In these days-we compose Te Deums 
for concert rooms, oratorios for country festivals, 
cantatas for the halls and music saloons. The style 
is peculiar, the effect not altogether apostolic. But 
we hail the dominant power of the Bach “ Passion," 
and trust much to its teaching results. The singers 
sniff its grandeur, the instrumentalists drink in its 
freshness, our conductors grow steady, honest, and 
patient over their work, and the hearers are removed 
from their earthly turmoil into the peace and 
repose of a beatified future. With the tide s0 
strongly set in for Handel and Bach, there is small 


chance for the weak, the hesitating, or the common- 
place. 





A DULL PLAYMARKET. 


The ery of the unacted re-echoes from Gallic 
shores ; there is a clamour of young authors without 
the market doors, who cannot find entrance. 
Hitherto one has regarded France as the country 
above all others where Art was treated en enfant, 
and taken care of, fostered, petted, and brought up 
respectably. Here in England we all know the 


rough-and-tumble fight that goes on between art 
and materialism, and we know that often enough 
the more delicate element goes to the wall. But 
there the State takes pity on the tender offshoot, and 
under its protection the graces and ornaments of 
life are supposed to flourish luxuriantly, 


Is not 
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this protection so abundant that proselytes in our 
country call out incessantly for an application of 
the system here, and avow that if we had only a 
stage, a literature, and a music so carefully nurtured 
as they are in France, the benefit would be almost 
inealeulable ? Nevertheless from France itself comes 
a dire complaint. The young dramatists confess 
the hopelessness of getting on. The State accords 
them certain advantages, which turn out to their’ 
own detriment, like the gifts which the ancient gods 
conferred upon inconsiderate petitioners. One of 
the dreams of the French mind is social equality, 
and the writers for the stage are accordingly put on 
the same level, Young and old, tried and untried, 
successful and unsuccessful, derive a profit of five 
per cent. upon the manager’s receipts. This is law 
and custom: the manager is not empowered to offer 
nor the author to take less. The tariff being recog- 
nised, of course the manager looks out for the best 
author he can get for the money. The price being 
fixed, it is the article which varies: a cost of pro 
rata principle applied to brains instead of wine. It 
isnot as though fifty francs commanded a certain 
degree of talent, and a hundred francs twice that 
degree. All talent is reduced to the same price: 
consequently there is a run on the cleverest, and 
the least clever is left disregarded. Hence the very 
terms which authority has imposed for the benefit 
of the literary class, has proved their bane. Had 
they been left to the action of natural competition, 
things would have adjusted themselves ; the weakest 
would have taken small prices, the strongest de- 
manded good ones, and there would have been less 
virtual inequality than there is now. 

In this country there is also a sore discontent 
among young dramatists, but it proceeds from 
different causes. True the market regulates itself; 
there is no pressure from the State, nor does any 
come from an arbitrary union of authors. But other 
circumstances combine to shut out the aspirants 
and to favour monopoly. Long runs and revivals 
of old plays keep the dramatic supply restricted to a 
few producers. When an old play may run for six 
months and a new one for twelve, very few fresh 
works suffice for the London theatres, despite their 
multiplication. Even a comparative failure will 
drag on for eight or twelve weeks, so many people 
are there who will go to any new piece, be it good or 
bad, Until these have all witnessed it in turn and 
formed their opinion, the fate of the fiasco is not 
sealed. Taking long runs and revivals into account, 
the half dozen chief theatres of London support 
about a dramatist apiece, who may be considered 
affiliated to the establishment, Drury Lane is in 
the hands of one playwright, the Haymarket in the 
hands of one, the Lyceum, the Gaiety, the Strand, 
the Vaudeville, in the hands of one. Two or three 
dead dramatists and a single living one, will keep a 
theatre going, year in, year out. A few houses 
outside this outline of policy chop and change their 
authors ; but they do not appear to succeed so well 
as the monopolists. At the outset it seems that all 
theatres chop and change, until they have found the 
groove that suits them, and having found that, they 
keep in it with’ determined persistency until 
the public taste is sated, or some other phase 
of public feeling arises. For there is no classi- 
fication of theatres, and each playhouse tries all 
sorts of programs before settling to one line of 
action. It is common to see a career of comedy 
suddenly abandoned for a course of sensuous melo- 
drama, and this again give way to burlesque, and 
the burlesque actors turned out to make room for a 
couple of star tragedians. At last, in one of his 
tergiversations, the manager finds he has hit the 
popular humour, and thenceforward he goes in for 
the particular class of work which momentarily 
Pleased, Naturally his neighbour follows his ex- 
ample, imitating in exact detail the plan which 
Succeeded next door, until the practice becomes 
pene It is to this imitativeness, this sheeplike 
re ~ of managers to jump over the exact hedge and 
ae avons manner indicated by the leader, that we 
of tine tee gs. revivals of old pieces. In course 
sellledts . the public are thoroughly bored with 

hana and when managers have quite convinced 
ves (and they are already beginning to be 





convinced in spite of fond theories) that the revival 
system en bloc dces not pay, we shall have a reaction 
in the other direction, and there will probably be a 
frantic rush on new men. But such spasmodic 
policy is deplorable in either extreme. A steady, 
quiet, unexcited demand were preferable from all 
points of view, 








SUGGESTED EXTIRPATION OF ORGAN- 
GRINDERS. 





To raz Eprror. 

- Srr,—I beg to advocate in your columns the 
capital extinction of organ-grinders throughout the 
British dominions. The proposal may be supported 
with ethnological moral, humane and prudential 
reasons. In the first place the origin of the organ- 
grinders justifies their extinction. This race is 
derived from Jubal, the sixth in descent from Cain, 
who was ‘‘ the father of all of them that handle the 
harp and organ ’’ (note the accuracy of description in 
the word “‘handle.”) The seed of Cain, who 
destroyed his own brother, may with justice be 
destroyed in turn. 

Later in history a trace of the race is detected in 
the patriarch’s pathetic outcry against the “ instru- 
ments of cruelty” in his sons’ tents. In Egypt, 
and in Pharaoh’s time, they seem to have been 
swept away. Egypt was a wisely governed country. 
Had they existed, that prince might have been 
spared nine of the plagues, since an hour's infliction 
of this one must have softened the rock of his hard 
heart and forced him to send the tribes trooping 
forth to the desert with their minstrels at the head. 
playing the rogue’s march of the period, In that 
age, surely, organ grinding was one of the lost arts. 
There is hope then that it may again become so 
strengthened by the cheerful prediction, that in the 
latter days “the sound of the grinders shall wax 
low.” Organ grinders are a nuisance. It is there- 
fore lawful to kill them. 

Public policy requires their extinction. The race 
consists chiefly of Italian refugees, banished for 
turbulence from their own country, making a tradg 
of revolutions here, and revenging themselves by 
the murder of Music, for their inability to destroy 
Order. It is, therefore, courteous and polite in us, 
as a nation, to kill them. 

Humanity pleads for their abolition, They area 
wretched people, born out of time, who rear a 
wretched progeny. It is, then, generous and merci- 
ful to themselves to kill them. 

Political economy demands that they should 
perish. They are wholly useless, never doing a 
hand’s turn of work, though many a hand's turn of 
play. It is, therefore, prudent for society to kill 
them. 

Upon this foundation of reasoning may be built a 
strong tower of authorities in favour of their extirpa- 
tion. That rigid and moral generation, the Puri- 
tans, regarded the organ with horror, as the devil’s 
box of pipes, even when used for sacred services, 
how much more would they have been moved with 
holy zeal for the destruction of his wandering emis- 
sarics who bear the abomination from door to door ! 
Shakespeare makes the practical genius of Hotspur 
speak with contempt of hearing “ a brazen can’stick 
turned,” in evident allusion to grinding organs. It 
is true that Lord Bacon composed a work known to 
scholars as the Novum Organum, or New Organ, 
But this only proves the hatred of that great and 
wise man for old organs. The French style them 
“‘orgues de barbarie” or barbarian organs. To 
banish them and their barbarian supporters is one 
of the first duties of a civilized people. 

Having settled the lawfulness, humanity and 
prudence of ridding the world of organ-grinders, it 
should be considered how this may best be done. 
Not, perhaps, by individual efforts. The remem. 
brance of suffering might darken an act of justice 
into revenge. Nor would it suffice merely for the 
State to put a stop to organs, seeing that the addi- 
tion of a stop to those they have already would but 
increase their power of mischief. There are wiser 
plang, too, than that of execution on the scaffold, 
which might create a morbid sympathy. For ex- 





ample, make them the instruments of their own 
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destruction, by setting them, in some ‘secluded 
place, to play each other to death, Or they might 
simply be exiled to Tunis. 

The public ear is large and patient; the need of 
this reform once forced into it, a proper plan will 
not be wanting. Then will discord be driven from 
the land, and peace and quietness return; while the 
grinding organ shall decorate museums, and be 
wondered at by our descendants as the last and 
most cruel of the instruments of torture that dis- 
appeared in an age calling itself refined.—Yours 
obediently, TyMPranum, 





“ UNCLE SAM.” 

The perilous play of M. Sardou’s which was not 
permitted in Paris lest American sympathies should 
be outraged, has been preduced in New York itself, 
without any cataclysm resulting. The Americans 
in fact have taken the sensible course of smiling at 
patent exaggerations which are too coarse to hurt 
anyone. Wedetailthe plot. The Marquis Robert de 
Rochemore, a young Parisian, making an American 
tour, discovers on board the St. John’s steamer, as 
she is proceeding down the Hudson, an old friend, 
a professional violinist, named M. Beriot. The 
two became acquainted with some self-introduced 
American young ladies, constituting the T'applebot 
family, and with Madame Bellamy, a French widow 
who has long made the United States her home. 
Through the liberality of American customs, De 
Rochemore is immediately permitted to visit inti. 
mately in the Tapplebot family, where Miss Sarah 
Tapplebot niece to ‘* Uncle Sam,” organises a des- 
perate flirtation with him, and beguiles him, in a 
moment of adoration, to write upon a card that he 
loves her with a view to marriage, By the same 
method of beguilement, which would appear simply 
disgusting were it not relieved by the graceful 
coquetries of Mrs. John Wood, who acts Sarah, and 
were it not impossible to look upon the creation as 
other than a satirical burlesque, the young lady 
succeeds in persuading De Rochemore to go alone 
with her to a fashionable watering-place, where she 
remains in his company for several days, flirting 
with him up to the very edge of guilt and until her 
own heart becomes inextricably involved. Then, 
discovering that she really loves the ingenuous 
young Frenchman, and overwhelmed with shame, 
penitence, and a passion the purity of which she 
feels for the first time, she seeks her uncle’s family 
who are at Long Branch. Thither she is pursued 
by De Rochemore, who pleads his cause passionately 
to her, and at the very momeut of asking her to be 
his wife is confronted with Samuel Tapplebot (Sarah's 
uncle) and the Tapplebot lawyer. De Rochemore, 
warned by Madame Bellamy, and suddenly recollect- 
ing all the venal and meretricious devices employed by 
Sarah in the first hours of his courtship, thinks the 
whole thing is a plot, and his suspicion is confirmed 
when M, Fairfax, the lawyer, confronts him with the 
card on which he had written his expression of his 
love for Sarah ‘with a view to marriage.” The 
scene that ensues closes the third act, and consists of 
the repudiation of Sarah by her now awakened lover 
and the consternation of her family, The fourth 
act, which is the last, is of course, devoted to disen- 
tangling this impossible knot of passion—a result 
which is brought about through Madame Bellamy’s 
artful advocacy of De Rochemore’s cause. Madame 
Bellamy has the soul of a born woman of business, 
and might be described as the Portia of the period. 
She has obtained some hold oyer Mr. Tapplebot by 
means of some worthless land he hag sold her at a 
high rate, and she uses this power in De Rochemore's 
interest. It is hardly necessary to add that Sarah 
is ‘‘reformed,” and changed from a« heartless and 
mercenary flirt into an excellent and amiable young 
woman, and finds her afinity in the frank young 
Frenchman. 

Were it possible to look’ upon “ Uncle Sam" as 
being other, or as being intended as other than a gross 
satirical burlesque, there might be some cause for 
popular resentment against M. Sardou for having 
written it. That it is a comedy of American society 
in any of the serious senses of that word cannot for 
a moment be admitted. Independent of such gross 
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fictions as that by which Gyp Direson and his myr- 
midons are represented as habitually carrying canes 
that look like bludgeons and bludgeons that are in- 
tended to pass for canes, the piece deals merely with 
those superficialities which every one will recognise 
as a part of the abnormal growth of certain portions 
of American society. A part of the objection that 
has been made to it in more than one quarter is that 
it merely reproduces what has been done over and 
over again. It has been hinted that the points were 
furnished to M. Sardou by Mr. Daly himself, and 
that ‘‘ Uncle Sam” is therefore written to order, 
and is a perfunctory piece of work. No one 
who has experienced the venality, the husband- 
hunting, the impudence which assumes to be 
mere self-possession, the leers that ape innocence» 
and the inuendoes that pretend to be ingenuous 
ignorance—no one who has blushed at these out- 
croppings of certain phases of American society will 
regret that M. Sardon has in ‘‘ Uncle Sam,” pre 
sented so vivid and sad a picture of them. The 
spectacle of general flirtation in the parlours of the 
Fifth Avenue Hotel, with which the latter half of 
the second act is occupied, has all the truth and all 
the falseness of a parody. A large portion of the 
third act is devoted to some clever and telling local 
and national hits from the mouth of Madame 
Bellamy, one of the most salient of which is that 
murder does not exist in America though there are 
such things as ‘wounds ” inflicted in moments of 
emotional insanity. The burlesque was put upon 
the stage with richness and grace. Mrs. John 
Wood, as Miss Sarah Tapplebot, enjoyed the un- 
questionable advantage of looking younger than 
those who are perfectly familiar with her career as 
an actress had any right to expect, and of dressing 
in perfect taste and keeping. She employed a good 
deal of refinement and art in toning down the 
coquettish hideousness of Sarah, and acied in the 
third act with a nearer semblance to true emotion 
than the second nature burlesque has given her, 
renders easy. The other actors may be dismissed 
with the acknowledgment that they performed with 
smoothness and intelligence, Madame Bellamy 
finding an especially forcible exponent in Miss 
Deland. The scenery in the four acts represented 
respectively—the promenade deck of the St. John 
steamer, painted by Duflocq; some private parlours 
at the Fifth Avenue Hotel, by Dayton; the piazza 
and grounds of the West End Hotel at Long Branch, 
by Heister; and Ladies’ parlour at the hotel. 





FRANCE. 
Pants, April 2nd. 

Octave Fenillet's “ Dalila,” which English play- 
goers may remember through the exposé of a certain 
plagiary owning but not answering to the name of 
‘* Babington White,” and later by an ineffective 
version by Mr. Palgrave Simpson, has been repro- 
duced at the Frangais. ‘ Dalila” eame out at the 
Vaudeville several years ago, and from the story 
thereof the mysterious Babington White palmed off 
an adaptation as an original novel in Belgravia. 
He was found out, and an esclandre ensued, as you 
doubtless remember. Miss Braddon was repre- 
sented as indignantly denouncing him in a letter 
to the Pall Mall Gazette which turned out to be 
forged ; and there was a great stirring up of turbid 
waters into which Babington White gently subsided 
like Lorelei after her “* gewaltige Melodei,” and was 
heard of no more. Some wicked ones said hoe was 
as mythological as the Lorelei herself, and only 
existed in the flesh as Mr, but I refrain. 
Be that as it may, “ Dalila” was reproduced here 
at the Francais on Friday with Mdlle. Sarah Bern- 
hardt in the part of the Princess Leonora, once 
held by Mdlle. Fargueil, and later by Mdlle. Favart, 
She is a cold and flaccid substitute. She speaks 
well, moves easily, and has large expressive eyes ; 
but in other respects, despite her regular features, 
she fails to realise the outward attributes and the 
irresistible fascinations of the female ruler of men. 
When the vain Princess, piqued by the supposed 
indifference of the young musician, André Roswein, 
assumes to be angry with his protector Carnioli, 
there is no badinage in the new Leonora’s man- 








ners; when she pours out an ecstatic panegyric of 
love, she leaves the audience so cold that one can- 
not imagine any maddening influence left on the 
young man's mind. Madlle. Goizette played the 
young maiden Marthe with much happier effect. 
This young lady has made great progress since she 
appeared in the same réle three years ago, and 
comparatively short as the character is, she may be 
said to have obtained last night the chief honours of 
the evening. Equally good in quite another way 
was Mdlle. Dinah Félix, who, in her one scene, gave 
all the smart replies of her waiting-woman, Marietta, 
with inimitable point. The best character in the 
play, Carnioli, is drawn from the life. He is the 
true Italian dilettante, grand seigneur by birth, 
polished in manner, cultivated by education, and 
‘“‘ every inch an artist.” It is only in Italy—and it 
is chiefly in Naples—that such true cognoscenti are 
to be found. The character finds a perfect repre- 
sentative in M. Bressant, the best actor in Europe 
in parts of this kind. The young composer whose 
hopeful life is cut short. by the cruelty cf the 
coquette Leonora found a warm, impulsive exponent 
in M. Febvre, who proved the variety of his accom- 
plishments by singing to his own accompaniment 
on the piano. The scenery is good, that of the 
Princess’s box at the San Carlo Theatre particularly 
80. 

A four-act comedy ‘by Catulle Mendes, a rising 
young poet, has found a home at the Théatre Cluny. 


It is called the ‘* Fréres d’Armes” and is supposed to 


take place in 1792 at Thionville in Lorraine, during 
the invasion of the Prussians. The “ brothers in 
arms” are two friends, both officers in the same 
regiment, and named respectively Lazare and Mar- 
tian. Lazare is married to the beautiful Sabine, but 
she betrays him, as she madly adores his dear friend 
Martian. At last the lover forsakes Sabine, and, to 
be revenged, she denounces him to the court-martial 
as having, during one stormy night, killed a soldier 
of the enemy carrying important despatches. He is 
arrested, and dares not establish an alibi as he passed 
the night with Sabine. Lazare, disbelieving the guilt 
of his dear friend, conjures him to avow the truth, 
but the young man declares that he will not save 
himself by compromising a woman. Sabine then 
offers him his liberty if he will fly with her, but he 
refuses, and is condemned to death. Lazare, still 
firmly believing in his friend’s innocence, implores 
his wife to declare that Martian was with her when 
the crime was committed, as the courageous old 
soldier, believing in the fidelity of his wife, prefers 
to be considered dishonoured sooner than lose his 
friend and brother. The last act represents an inn, 
where Sabine is awaiting the now liberated Martian, 
Lazare is on guard near there, and the inn-keeper, 
seeing the uniform of a captain, tells the soldier that 
the lady he expects is within. Zazare, curious to 
see Martian’s lady-love, enters, and, recognising his 
faithless wife, strikes her with his sword. In the 
throes of her last agony, Sabine confesses how she 
has fascinated Martian, and shamelessly glories in 
her infamy. Seizing a pistol, she has yet enough 
strength to aim at her husband, when a shot from a 
gun, fired by Martian, who has been watching the 
scene from without, puts an end to her miserable 
existence. The cannon is heard, and a summons 
to the battle puts an end to further explications. 
Anything more “ brutal” (in the words of Mr. Percy 
Fitzgerald) than the action of this piece can scarcely 
be imagined. The character of Sabine is absolutely 
revolting; yet audiences throng nightly to see the 
piece. 

At the Grand Opera, the other evening, Mdlle. 
Hisson was playing Leonora in ‘‘ Il Trovatore,” when 
she was suddenly taken ill, bursting into tears, and 
exclaiming, ‘‘ My voice fails me—I cannot sing— 
pardon me!” The emotion of the spectators can 
easily be imagined; the curtain came down, and an 
announcement was made to the effect that the 
actress was not dangerously ill, but was still unable 
to finish the opera. 

A first performance attracted a crowd lately in the 
case of the “ Rositre d’Ici,” which was brought out 
at the Bouffes, and which it was the mission of 
Mdme. Judic, who acquired fame in the “ Timbale 
@ Argent,” to payo from gondemnation, Another 








recent first performance was the opening of the 
Exposition Gastronomique in the Palais del’Industtie, 
M. Hervé dé Lorin, who had already got up several 
dog shows, conceived this idea of a Gastronomic 
Exhibition. The idea is really an excellent one 
that of displaying in a vast hall filled with eurions 
people the best specimens of gastronomic and 
culinary products, and it has a well-merited success, 
It is well, however, that strangers should know that 
this exhibition possesses no real interest for any but 
the inhabitants of Paris, who may wish to know the 
most economical ways of supplying the wants of the 
household. Strangers would certainly find little 
interest in looking upon hillocks of hams and mounds 
of cheeses only varied by mountains of butter. 

‘* La Famille Guignol” is the title of a one-act 
comedy of M. St. Aignan, produced with success at 
the Palais Royal. M. Montrouge made his début 
at this theatre in the principal character, Polichi nelle 

The ball on behalf of the Actor’s Mutual Help 
Association took place on Saturday at the Opéra, 
and attracted all the world, if not “ his wife.’ It 
was nota masque, though many artists had come 
straight from the stage in the costumes which they 
had worn in their last piece ; but the men were all in 
correct evening dress, and masks were not allowed. 
The boxes were even more attractive than the dancing 
floor; for in the former sat many distinguished 
artists, who surrounded by their special admirers 
did not care to risk being stared at too closely in the 
crowd below. The chief cynosure of neighbouring 
eyes was Mdlle. Desclée, whose loge was faced by a 
constant circle of beholders. Next to Mdlle. Desclée 
sat pretty Mdlle. Moisset, of the Opéra Comique, 
whom many will remember to have admired in “ Le 
Premier Jour de Bonheur ;” and farther on were to be 
seen Madame Cabel, with Mdlle. Singelée, whose 
voice is as sweet as her face. But the most conspicu- 
ous person in the boxes was Madame Judie, of 
‘“ Timbale d@ Argent” celebrity, who, in her costume of 
“‘ La Rosiére,” the new opéra bouffe, created infinite 
sensation among all the gandins inthe salle. When 
she once came down to dance she had literally a fol- 
lowing of hundreds of enthusiasts. There was no 
horse-play and no buffoonery ; everything passed off 
with extreme decorum, and the charity, I hear, has 
benefited largely. 





ITALY. 





Mian, March 24th, 1873. 

On Thursday last the great event of the season 
came off at the Teatro alla Scala—the production of 
“ Lohengrin.” In my last I mentioned the excite- 
ment which existed here in anticipation of the 
event, and from the state of public feeling I fully 
believed that this opera would be either received 
with enthusiasm or would make an absolute and 
decided fiasco. But I was wrong and everybody 
else who thought the same way was wrong. 

On Thursday evening the Scala was crowded, the 
doors having been besieged as early as four o'clock. 
But stil] the excitement was not so great as on the 
occasion of the production of Verdi's ‘“ Aida.” 
Then all the boxes were filled as well as the pit 
and gallery at least half-an-hour previous to the 
commencement of the performance. But on Thurs- 
day the case was different. The occupants of the 
boxes came after the rising of the curtain, and 4 
great part of the public showed themselves abso- 
lutely and entirely indifferent as to the result of 
the performance. It was only the artistic portion 
of the audience which showed any decided feeling 
for or against the opera. Many persons left before 
the fall of the curtain, some angry that the opera 
was allowed to proceed, others disgusted at the 
signs of disapproval which manifested themselves 
ever and again, but the greater part bored to death. 

And oh what a tormenting tiresome bore of an 
opera this is—this ‘‘ Lohengrin.” One goes to hear 
it determined to be impartial and to hear every- 
thing patiently, but even those who have the 
greatest powers of endurance soon get bored and 
finally out of temper at the irritating tiresomeness of 
the music. The opinion of the public here is that 
Wagner's music is chiefly pretence. And really 


I think they are more than half right who pay *% 


None 
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We have been told that Wagner has invented an 
entirely new school of music, but even the most 
acute perception fails to discover anything new in 
« Lohengrin.” The only thing which distinguishes 
it from other operas is, as I have said, its extreme 
dullness. 

The exccution was uncertain the first two nights, 
put has since improved, and everything now goes 
smoothly. 

To the “ Ombra” at the Commedia will succeed 
“ La Sonnambula.” 
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Ditto, for Septets woogie: gees, 


Tondon: J. B. Cramen & Co., 201, Regent-street, W. 





“ Just Published. 
kK, PALADILHE’S NEW PIECES. 


LE CHANT DES FEUILLES. 
Idylle pour Piano. 
4s, 
: BIANCA OU UNE NUIT A VENISE, 
lle pour Piano, 
4s 





London; J, 


Now Ready. Second Edition. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 


Cc. E. WILLING, 


Organist and Director of the Foundling Chapel; Organist of the Sacred Harmonic Society; Superintendent 
Choirmaster of the Hertfordshire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. 


To WHICH ARE ADDED 


CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung on Festivals at All Saints’, Margaret Street; 
AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 





a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 
ec. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The People’s Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 
d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 
e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 
f. THE SAME. Limp cloth, 6d.; postage, 1d. 
‘There is no comparing the ‘ Book of Common Praise’ with any of the popular hymn-books of the present 
pS ae The tunes are beautifully harmonized, great pains having been evidently bestowed to make the 


inner parts melodious.” —Orchestra. 

‘In it there are many new tunes for some of our favourite hymns which, as Mr. Willing states in his 
Preface, ‘ will furnish alternatives for most of the hymn-books now in use.’ They are carefully adapted to the 
words, and many are of considerable merit. The melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For thee, O dear, dear country,’ which is to our 
mind far preferable to the tune in ‘ Hymns Ancient and Modern.’ We notice also with pleasure that the book 
contains the Magnificat arranged as sung at All Saints’ on festivals.’—Church Review. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Second Edition. Now Ready. LimpCloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
WITH THE CANTICLES, &c., AND ATHANASEFAN CREED. 


By C. EDWIN WILLING. 


Two objects are kept chiefly in view :—lst. The due emphasis and force of the words; and, 2ndly, The 
exigencies of vocalisation. 


* * An Edition is also published in Cloth Boards, Red Edges, Price 2s.; by Post, 2s, 8d. 


In this Edition the Proper Psalms for Certain Days have been collected, obviating the great inconvenience 
of finding each Psalm, and will be found at the end of the book. 





London: J. T. HAYES, Lyall Place, Eaton Square ; and 4, Henrictta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


“SAFE HOME!” 


Extracted from “ The Book of Common Praise.” 
Tue Worps sy THE LATE REV. J. MASON NEALE, D.D. 
Music By C. E. WILLING, 
Late Organist and Choirmaster of All Saints’, Margaret Street ; Organist of the Foundling H sital, 





Londen: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Threepence ; by Post, Threepence Halfpenny. 


THE CANTICLES, 


EASTER ANTHEMS, AND ATHANASIAN CREED ; 
POINTED FOR CHANTING. 
By C. EDWIN WILLING, 


Organist and Director of the Choir of the Foundling Chapel, Superintendent Choirmaster of the Hertford. 


shire Church Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street. 








B. Cramer & Co., 201, Regent-street, W. 





London: J. T, HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden, 


' In Rosewood or Walnut Case. 
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J. B. CRAMER & CO.’S 


PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
Height, 8 ft. 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
{3 Bs. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates. 
£4 4s. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s, 9d. per Quarter on the Three Years System. 





46 GUINEAS. 
OOTTAGE PIANOFORTE, 
In Walnut. 
L4 As. per Quarter on the Three Years Bystem. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
LA 14s, 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
45 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
BSEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 





50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Patent Check Action. Height, 84 ft.; 
width, 44 ft. 
L4 14s. Gd. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 


more elegant in appearance than any Pianoforte 
hitherto made. 


Trichord. 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


+," Tho same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a ‘ Grand Pianoforte ” in drawing rooms, 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 74 ft. 
£10 10s. per Quarter on the Three Years System. 


J. B. CRAMER AND CO., 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE.) 


207 & 209, REGENT STREET, W. 


J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.—4} Octave Melodeon, with packing 
CABO veseceee 
1.—5 Octaves, Knee ‘Swell, Case in 
polished Ash, Oak, Black Wal- 


Pee eee eeeeee 


nut, or Mahogany ........ 15 a 
2.—Two Stops, with Knee Swell, Case 
OETA E adecdecesdsescess 18 ” 


3,.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany.......... 22 
4.—fix Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany ...... 26 
4a,—With Sub Bass (in place of Forte) 382 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 35 
5.—Eight Stops, two Knee Svwells, 
Elegant Veneered Case in 


Rosewood or Walnut........ 85 a 
5a.—With Vox Humana (in place of 
Tremolo) ..cccecececsecs - 88 is 


6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 

OXIA) ceccccccccccrccccces 4 = 
'7.—Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 

CB: cecthvnsssstacasisve 00 » 
8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 


finish) ...ccccccccccccosces 60 ” 
9.—Five Stops, Knee Swell, very Seal 
some panelled Resonant Case 
in Black Walnut ........ 35 " 
9a.—Seven Stops, Automatic Swell, 
and Knee Swell ............ 40 . 
9b.—Eight Stops, Automatic Swell, 
and Knee Swell ........... » 45 Rs 
9c.—Seven Stops and Knee Swell.... 42 ,, 
9d.—Eight Stops and Knee Swell.... 45 es 
9e.—Eight Stops and Knee Swell.... 55 om 
9f.—Ten Stops and Knee Swell...... 68  ,, 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 85 ,, 


10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Back Blower .........s00. - 100 
11.—Two Manual and Pedals, foustecn 
Stops, Full Organ, Foot Swell, 
Back Blower ...... aneincan Wee 
Larger Instruments, by Estimate. 
*,* Nos. 9, 9a, 9b, 9c, Od, 9e, Of, and 9g, are in Resonant Cases, 





Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stuffed Velvet or Morocco Seat and Back, £2 10s. 





J. B, CRAMER & CO., 


201, REGENT STREET, W., anv 43, MOORGATE 
STREET, LONDON; 
Can also be obtained at BRIGHTON, DUBLIN, and 
BELFAST, 





American Organ and Harmonium Rooms, 


No. 497, April 4, 78.) 


J. B. CRAMER & CO's 
HARMONIUMS, 


No. 
CRAMER'S SCHOOL HARMONIUM, 
IN OAK OR AMERICAN WALNUT, £5 53 
MAHOGANY, £6 63s. : 
Four Octaves. 


No. 2. 
CRAMER'S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £6 6s. 
MAHOGANY, £7 7s. 
Five Octaves. 


No. 3. 
IN OAK OR AMERICAN WALNUT, £8 83, 
MAHOGANY, £9 9s, 
One Sto 
Expression, with Cuaterado Pedal and Wind 
Regulator. 
No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
‘ WALNUT, £14 14s. 
Five Stops. 


Forté, Expression, 
Tremolo. Forté. 
Petite Expression. 

And Wind Regulator. 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 1és.; 
WALNUT, £17 17s. 





Eight Stops. 
Forté. Petite Expression, 
Tremolo. Expression. 
Voix Celeste. Cor Anglais, 
Flute. Forté. 
And Wind Regulator. 
No. 6. 
OAK, £24; ROSEWOOD, £25 10s. 
‘WALNUT, £27. 
Twelve Stops. 
Tremolo. Flute, Expression. 
Voix Celeste. Petite Expres- Cor Anglais, 
Forté. sion. Bourdon. 
Clarinette. Grand Jeux, Forté. 


Sourdine. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops. 





Tremolo. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 
With Knee Action. 
No. 8. 
OAK, £45; ROSEWOOD, £47 10s. 
WALNUT, £50. 
Seventeen Stops. 
Tremolo. Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
, With Knee Action. 
No. 9. 
OAK, £50; ROSEWOOD, £52 10s. 
WALNUT, £55. 
Nineteen Stops. (Churel Model. 
Tremolo. - Flute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois. Expression. don. 
Fifre. Cor Anglais. Voix Humaine. 
Clarinette. Bourdon. Sourdine. 
With Knee Action. 
No. 10. 
OAK, £70; ROSEWOOD, £73; WALNUT, £76 
Twenty- -four Stops. (Two Keyboards.) 
Forté. Fifre. Clairon. 
Voix Celeste.  Clarinette. Basson. 
Deuxieme Haut- Flute. Forté. 
bois. Petite Expres- Sourdine. 
Accouplement, sion. Accouplement. 
Tremolo. Grand Jeux. Deuxieme 
Musette. Expression. son. : 
Forté. Cor Anglais. Voix Humaine. 
Hautbois. Bourdon. Forté. 





J. B. CRAMER AND CO, 
HARMONIUM ROOMS, © 
199 & 201, REGENT STREET, WV 
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ARTHUR SULLIVAN’S NEW_ SONGS: 








Little Maid Of Arcade ..sssscersevcssseveeeeresseeseee 4 £0 
Guinevere ! (Sung by Mdlle. Titiens), in C and E flat.... 4 0 
The Sailor’s Grave..sscecececscveecscecverceeveege 40 
Oh! ma Charmante (French Song) .... 40 
Ob ! Della Mia ..secvccsscctveveveeeeveceversecsveveess 4 0 

London: J. B. Cramer & Co., Regent-street, W, 

= 

LOUISA GRAY’S NEW SONGS, 
Ie Jour de Féte (Sung by Mdme. Lancia) ............ 4 0 
Forgotten. (Sung by Mr. Sims Reeves). In Eflat&G.. 4 0 
Under the cliffs. Ballad. (Tenor) ........cesececeeeee 4 0 
Oft I wander. (Mezzo-Soprano or Contralto) .......... 4 0 
My old love, ‘“‘Remembrance” ..........4.. 40 


London ; J. B. Cramar & Co., Regent-street, W. 


0. BARRI’S NEW SONGS. 


— 





Alone for ever. In D and F, (Sung by Mdme. Titiens) .. 4 0 
The Fairy answer 
Ben amnate! .ccccccccecccocces.cc ccsbistabes cedebedaeds 40 


London: J. B. Cramzr & Co., Regent-street, W. 





MISS PHILP’S NEW SONGS. 


The night closes o’er her. (Sung by Mdme, Rudersdorff). 
Happy! (Sung by Mdlle. Liebhart) .......... 


Two of Miss Philp's most charming songs. 
London: J. B, Cramer & Co., Regent-street, W. 


— 
oo 





VIRGINIA GABRIEL’S NEW SONGS. 


Raindrops 


— 


PPP eee eee ee eee ee Tee Pe Tee eee Tere ee 


0 

The Choice, in E flat and G......... 40 
yg RE, Pe Ree. seticses, SUG 
RE OUD 0: exdusrccadactsdbeletmesttibisosrusisee. eo 
4 0 

4 0 

4 0 





WOME sn si cvabdtne eran dratelbeenanaeos ts 

Fave TABS ok Sais 0b bbdb cddotcblaowd Giedtp Shes Ob bobo uk 

Friends ............+sDedicated to Mdme. Bodda-Pyne 
London: J. B. Cramer & Co., Regent-street, w. 





ALFRED PLUMPTON’S NEW SONGS. 





The Trooper (Sung by Mr. Maybrick) .....:s0s.s00008 4 0 
The Wanderers, (Sung by Mdlle. Drasdil) ..........05 4 0 
The above are suitable for either Contralto or Baritone voices, 

I once had a sweet little doll, dear. In G and B flat. 
(Sung by Miss Enriquez) .....+e+eee0-+ - 40 


London : J. B, Cramer & Co., Regent-street, W. 





W. F. TAYLOR’S NEW SONGS. 


The Flower and the Star oo ..cccccscscvesessvscestscees 8 O 
serepecahces, Pe | ee ees 
O list to the Song-bitd .......sse0s 3 0 


The above six songs, by the composer of ‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 


Tondon, J. B, Cramer & Co., Regent-street, W. 








HENRY SMART'S NEW SONGS, &c. 





The Keindecr Bells, Song, (Baritone) .++.+0e.s0e0++es 





8 0 
heen of Beauty. Some,” TBMOE) * o0's0 4 06 cv vepnseseee 8. @ 
@ Land of the Setting Sun. Duet. (Mezzo-Soprano 
and Tenor) COWd SOee BORE 00 ccd cece esos eeeeebiocssecee B @ 
Por ever and for aye os ccc.cccess cc cvee cs seeees cocoon & O 
Eventide, Trio, PD ec iE li Wii ccccscdcdccsveses @ @ 
London: J. B, Craxan & Co,, Regent-street, W. 
‘otitis 
Just Published, Price Four Shillings Post Free for 
Twenty-five Stamps. 
L4 MARCIA NUZIALE. Composed 


by JOHN RHODES. 
London: Swirr & Co., King-street, Regent-street, W. 





Just Published, Price 5s. ; by Post, 5s. 6d. 


AYLAND WELL. A Tale. 
W Author of “The Fate oe Fy M. W., 


London: J, T, Hayne, Lyall : 
r : Fe Race came BW: ends, 


CRAMERS'’ 
CITY PIANOFORTE ROOMS, 


43; MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already oxisting 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—viz., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London thero 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . by BROADWOOD. 


Second ,, Pianofortes . . by COLLARD. 
Third 4 Pianofortes .- . by ERARD. 

Fourth ,,  Pianofortes . . by KIRKMAN. 
Fifth ,» Pianofortes . . by CRAMER. 
Sixth »  Marmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 





THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Coutarp, 
Erarp, and Krrxay, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best. only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS) 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64,,WEST STREET, Cramers have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by a | 
of the well-known makers, as well as with Harmoniums and American Organs, whic 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Recunt Srreet, W. 
J. B. CRAMER & CO., Moorgate Srazet, Cir. 





| J. B, ORAMER & OO., Weer Sraser, & Wastaan Roap, Baiauton, 
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J. B. CRAMER & CO’S 


LIST OF NEW 





Pianoforte Music 














ada. | . 
WAVERLEY. Valse Brillante ...cccsccccccccccces L. Auprecnut 4 0 | MENDELSSOHN’S LOBGESANG .......esceeeseeseed+ RUMMEL 
DANS LES NUAGES. (Fantasia on Benedict's ‘ Bride of Song’’) LES BAVARDS. (Offenbach.) Fantaisie Mignonne ..J. Rumen 
J. Ascnen 4 0 | UN BALLO IN MASCHERA. Recueil de l’Opera, No. 1.3. Rumuzn 
BLANCHE! Redowa..... eesekheneebeheaneks J. Merneviru Batu 4 0 IL TROVATORE......... ence opecnces@abhe..», 2. 55, Ruiens 
GRAND CONORBTO,...;.cccccccccccecece Sin Junius Benepicr 10 6 LA TRAVIATA ...... adda tns siscneuted ditto ,, 3. J. Rummen 
ANDANTE (from CONCERTO) ..... teesees Sin Junius Bensvicr 4 0 | Jf, FURIOSO ...... RS RATE wet oe eee -ditto , 4. J. Romwer 
KONDO AND FINALE (from CONCERTO). Sim Junius Benevicr 5 0 | J,4 DONNA DEL LAGO ....eeceee ...-ditto ,, 5. 9. Rumen 
SUIVEZ-MOL! Grand Galop ....... oichx he oak Francesco berger 4 0 IL MATRIMONIO SEGRETO .........-. ditto ,, 6. J. Rumen 
LE BEAU IDEAL (Mazurka) ........+.00.: .-FRraNcesco BercGerR 4 0 MINERVA! Grande Marche .......e.ccees seeceess PAUL SEMLER 
SCOTCH AIRS. (Brilliant Fantasia) ............ Oscar Berincer 4 0 TOUT SEUL! Nocturne .......... Se .e.+-PAUL SEMLER 
QUAL SUONO ARCAN, (Transcription of Arditi’s Mazurka) | Wee SEE ch ba cesemutne ca ccndanet an Auice Mary Suita 
i Runemas £ © | IMPROMPEU.......c.00pcsrscccessescssnsees Atice Mary Sura 
FOROSETTA (Transcription of Arditi’s Tarantella) ....: J. Benrram 4 0 | THREE MUSICAL SKETCHES. Set 1. (Dedicated to the 
LA FARFALLA........+0+005 (ditto of Maton’s Valse) J. Bertram 4 0 | Countess of Somers) .......cseccccscceccsceccs C. W. Sarrn 
VALSE LEGERE. (Auguste Mey) ......seeeceeceees J. Bertram 4 0 No. Set 2. (Dedicated to thé Count of Carnota) ..C. W. Surra 
LA CARESSANTE ....... CeCe seccvces sovctens J. BuumMentHaL 4 O OPHELIA. Mazurka Caprice .......esececeseeeeees C. W. Suirz 
WEDDING DE. wa canocgudesacneacues se Gane J. BLUMENTHAL 4 O | DANSE BOHEMIENNE ca a's oh cet Rac eee cue eee CG. W. Situ 
“MY QUEEN.” (Transcription) ..,...+eseeesees J. BuumentHaL 4 0 | RONDO BRILLANTE. Pianoforte Duct ......+++- C. W. Surrn 
LAG DE. BOR. Madiabhew. ss. 0.0c0voceccesccconees P. De Vos 4 0 | }PHOUGHTS. No. . obnedvedeeGtesoeseesees ‘Arruur 8. SuLLIvan 
POLONAIBE,...eeeeeee ees Co eereececreceeeeeceeres G. Funnanig\¢4, 0. | SA he Te eee Artur 8. Suniivan 
NOCTURNE ...cccsscssesesscecccceseccuseceecess G, Furnanis 4 0 | CLASSICAL EXTRACTS (arranged easily) ........J. T. Sunenne 
GRANDE VALSE BRILLANTE. peeadceccesccess ..G, Ferraris 4 0 
DANSE VILLAGEOISE SOC heesecrcocescesseve G. FerraRis 3 0 MENDELSSOHN SERIES :— 
TEED Ka pdcbilecervescoudecksriseeaddiecceaele G. Ferraris 4 0 | ‘ 7 . 1 ow 
PRNOMARM 9: 0h sa tesvar preci veces +s ores tsscensl G. Ferrans 4 0 | nel trannies ae etc tecrg hs op Bhat er 
EVELEEN’S BOWER. “ Irish Sketch” ...-dtrcuarD Harvey 3 0 ” 3. Ditto ’ 3. ad 7 age. 2% 
KITTY TYRRELL.......... Gitto ceceveseeees Ricuarp Harvey 8 0 © ae Ditto hg ty: Kemet es ears 
THE YOUNG MAY MOON. _— Le He@ekv¥ebn Ricuarp Harvey 8 0 aa Ditto at en aa os 
i ' 8. U6 RRR eae Ricuarp Harvey 38 0 ” 6. Ditto = vai = Se Cy igex 
BY THAT LAKE WHOSE GLOOMY SHORE. ‘Irish Sketch.” oo sigh a Michie! & 
Ricuarp Harvey 3 0 CLASSICAL EXTRACTS (arranged easily) . -.d. T. SURENNE 
THERE IS NOT IN THIS WIDE WORLD. “Irish Sketch.” ' 4 
Ricuarp Harvey 8 0 BerTnoven Serres :—} 
CAPRICE-IMPROMETU cc cccsscccssceceeeseesseee ALFRED JarLL 4 0 No. 1. ANDANTE (from SONATA). Op. 26..cecccesseeecvves 
MELODIE ROMANTIQUE. Op. Mdscwessi-nuidie Aurrep Janta 4 0 », 2 MINUETTO (in D, ditto) Op. 10, No. 3........06. seve 
TINY MITE MAZURKA ........... Peakdes<tcteoceas M. Junor 4 0 » 8. FUNERAL MARCH (ditto). Op. 26 ........eeeee ocege 
CAPRICCIO (in E minor) ..... C0eccsoverccecccceSs MIRNBERGER 4 0 » 4. ANDANTE (from SEPTETT). Op. 20........e...e0. 
Oe yp. ee Kcnnnn pach vbebeamnne M. Larvente 4 0 » 5. ADAGIO (from SONATA PATHETIQUE). Op. 13.. we 
Si. DOM MS OUM 0.0206:46.a0 00000000 eccete sesccesMs awunnNes 8 O 6. VIVACE (from SONATA in G). Op. 79 ..se-esecevees 
RUM OEE BOUGE tp dewias check odens ¥ 608% 8p coder M. Larvente 3 0 CLASSICAL EXTRACTS (arranged easily) eeeede L. SURENNE 
VOLUNTEER'S MARCH (for Pianoforte or Harmonium). 
J.Lemmens 4 0 Sacrep Series :— 
LE TOCSIN. Caprice-galop ....cesscecsece --»+-Atrrep Lebeau 4 0 No. 1. BUT THE LORD IS MINDFUL. (Mendelsshon) .. 
DANSE AUX FLAMBEAUX. (Air ‘Favori de Louis XIV) ..Leszav 3 0 », 2 COMFORT YE MY PEOPLE. (Handel.) ..........++. 
Tl) GOGPIBO. Valse ..ccccccccss RM Tee yt: Aurrep Leseau 3 0 , 38. HOW BEAUTIFUL ARE THE FEET (Handel) . 
LA Vd@U A LA MADONE..... pavwesediced ..-Atrrep Lepeau 4 0 » 4 LA OARITA. (Rossini) ..........0. Bp ee eden = 5: 
MARSCH-TZIGANE .....eeececcvesccees eevseeALFRED Lespeau 4 0 » 5. MOST BEAUTIFUL APPEAR (Haydn) ....... ccoveee 
MARSCH-TZIGANE (as Piano Duet) .........00: Aurrep Lepgeau 5 0 “ 6 NOW VANISH BEFORE. (Haydn.) ..........++. 
LE CHANT DES FEUILLES (Idylle) .. .......... E. Panapinne 4 0 io, Fr are A Pe Ss. THALBERG 
BIANCA; OU UNE NUIT A VENISE. Barcarolle..E. Patapmue 4 0 ry Ol ee i eee TL seece... 8. THALBERG 
DANS LES BOIS. Morceau Caractéristique ...... «eA. Renpano 38 0 a Se cae bagtnr) aqriaren ee ast S. THALBEera 
EAUBS. covencrpccrcconccecscvees eocceces Reacvesece A. Renpano 3 0 WANDERING THOUGHTS. Caprice..........++ W. F. Taytor 
NAPOLITAINE tent e eee e eee en ene eeeeeeeeeeesees A. Renpano 3 0 MORNING SUNBEAMS  .......ccccccccs eee, © me 
CHAME Go PO ROee ds i cish cowwebe’ icetesebeve A. Renpano 3 0 DAMASK ROSE. Mazurka de Salon. ..W. F. Tayror 
EE DEINE. 40 6 s.o.cbauh ends 60040006 cnn A. Renpano 38 0 TROIS PENSEES MUSICALES ......... ceccces- A. TOLSTOY 
A LA CAMPAGNE. Pensée Musicale .............. A. Renpano 3 0 | THE BATTLE OF DORKING. Illustrated, and with historical 
HOMMAGE A BENEDICT. Trois petites pitces. (Complete).... Snirotineliem .... .0ciessevesavedi'ee neerens tee Eryest TRAVERS 
j ) A. Rexpano 5 0 | BOURREE (in F major) ........scecceeeceeesceeeeds Te TREBELL 
SEPARATION.... (No. 1. Trois petites pidces) ...... A. Renpano 38 0 | JF TRIANON. Gavotte .......cccccccccccecccce ..J. T. TREKELL 
INQUIETUDE.... (,, 2. " my) tenes A. Rexpaso 3 0 | THE MAGIC HARP .........e0e00. ginades .o-ed. T. TREKELL 
A LA MONTAGNE (,, 3. " Te A.Renpano 3 0 | TULDABY .......cceceeecssers AN a pp he jas... J. T. TReKewt 
VALSE CAPRICE ........+. peated cdons deipivicveta A. Rexpayo 4 0 | JTRS BCLAIREURS............ PPO cecee ede I. TREKELL 
re Ee no cn ccncegeegnsenaanne vt A. Rexnpano 8 0 | [HR WOODLAND SPRITE . aia, ....d- T. TREKELL 
AMOR CAMPESTRE. No. 2, Op.18.......e..c000 »-A. Renpano 8 0 | LE PHTIT TAMBOUB....<....ccccccocccccicen’s »..d. T. TREKELL 
RIMEMBRANZA. No. 8, Op. 13... ceesecsseessseees A.Renpano 3 0 | 7,4 CRACOVIENNE .........cccceccccceecceees J.T. TRERELL 
A SOUVENIR OF SCOTLAND. Caprice Op.177....J. Romaxo 4 0 | TIMBER AUGUSTIN |... J. T. TREKELL 
NOCTURNE ........ccsecececeeeeeeeeeee Op. 176....J3. Romano 4 0 | Tg BAVARDS. Valse Facile on Offenbach’s opera....... VALIQUET 
BONHEUR INATTENDU .......0..06 .»-Op. 178....3. Romano 4 0 QUI VA LA. Grand galop de Concert .......... Micnarn Watson 
TRISTE EXILE! Transcription.............0++. H. Roseuuen 4 0 | RIPPLING WAVES. Caprice ..........see00s seed. M. WERLI 
GALATEA WALTZ. (H.R.H. the Duke of Edinburgh)..J. Rummen 4 0 EINE KLEINE GESCHICHTE. Sketch nase O8 «0 ss sila J. M. Went 
LA CHARMANTE. Pre ae of Sullivan’s ‘‘Oh! ma char- WIEGENLIED. wre -Bien) ....ditto ....... ...d. M, Went 
BONNET) a nncnn s bd Gk Achie 2 cbuddbeakbas cocceccesde RUMMEL 4 0 ELFIN WHISPERS............... Seas ecsans ei i 5g J. M. Weatt 
MENDELSSOHN'S FIRST ‘CONCERTO (in G@ minor, Op. 25.) DAREN. ich) contin» No. 1. Forest Flowers ..........d. M. Went 
7 Rummen 4 0 | FORGET-ME-NOT.. ,.... ditto ....cccecccepeeeeed> M. WEELE 
WEBER'S TC ICE sb o0ncdcrcvevceccubesccaal RuMMEL 4 0 } HAREBELL Pendoe ee ditto eeeeeee eee eee de M. WEHLI 
omitae ee 
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